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FADE IN:

BLACK SCREEN: (MUSIC UNDER: BACH ORGAN)... ON SCREEN
APPEAR THE WORDS:

"The last days of Erica's marrilage"

FADE OUT.
FADE IN:

TIGHT HEAD SHOT OF ERICA

Very attractive woman of thirty-six or seven. She's
wearing a headband... She 1s Jogging...

PULL BACK:
EXT, CENTRAL PARK WEST - N.Y. - MORNING

TO REVEAL MARTIN Jogging slde by slde with Erica. Martin
1s about forty. He's wearing a headphone radlio set (that's
where the Bach 1s comlng from.) They are both in matching
Jogging suits... It's clear that they are serious Joggers...

CORNER

as Erlca and Martin turn the corner... Erlca suddenly hops
over somethlng...

ERICA
Watch the dog shit.

But Martin doesn't hear her. He steps right in it. He
stops, furlous...

MARTIN
Damn it. My sneakers are ruined.
ERICA
(Joking)

They're only thirty-five dollars.

MARTIN
What?

He takes off the headset and starts to clean the sneaker.
MARTIN
This clty 1s one huge plle of
dog shit.

(CONTINUED)



CONTINUED:

Erica has found a plece of newspaper. She takes the
sneaker and cleans it. Martin takes a clgarette out of
his pocket and lights 1it.

ERICA
What's the polnt in joggling two
and a half miles and then glving
yourself lung cancer?

MARTIN
You know, Erica, the longer we're
marrlied, the more you sound llke
my mother.

ERICA
(pissed, hands him
the sneaker)
Clean your own sneaker.

MARTIN
I think you wanted me to step
in it.

ERICA

You're golng crazy, Martin.

MARTIN
(suddenly tosses the
sneaker away)
The hell with 1t.

Now they walk, Martin with one sneaker on... He looks prett;
funny to Erdica. She laughs.

ERICA
Why would I want you to step in
dog shit?

MARTIN
(smiles)
If T knew that, I wouldn't be
golng crazy.

There is a sheepish look on hils face. He takes her in hils
arms and they klss...

MARTIN
Sorry.

ERICA
I'm not your mother.

(CONTINUED)



CONTINUED:

MARTIN
Do we have time to make love?

Erica runs away and Martin Jogs after her...
CUT TO:
INT. BEDROOM - MORNING

Erica and Martin have Just -made love. He 1s getting
dressed, smoking... Erica lies in bed. (The RADIO 1s on:
Mozart.)

MARTIN
I've got to gquit smoking... I
didn't tell you. I had my annual
check-up Tuesday.

ERICA
How are you?

MARTIN
Fine.

ERICA

You scund surprilsed.

MARTIN
The check-up always makes me
nervous. My blood pressure goes
up twenty points Just from the
anxiety of the check-up... What
are you dolng today?

ERICA
I'm working at the gallery.

MARTIN
Good. Maybe we should buy a
painting.

ERICA
There's nothlng there now I really
like.

There i1s a KNOCK at the bedroom door, whilch 1s shut.

PATTI (0.S.)
I'm golng to school.

Martin, who 1s almost dressed by now, unlocks the door and
opens 1t.

(CONTINUED)
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CONTINUED:

PATTI is sixteen, bright, pretty... She looks at Erlca in
bed and Martin getting dressed and knows they have Just
made love. She smlles.

PATTI
Did the earth move?

Erica laughs.

ERICA
See you tonlight. We're having
lamb.
PATTI
Bye.
Pattl goes.
MARTIN

Sometlmes I think we expose her
to too much.

ERICA
We stl1ll lock the door.

MARTIN
Got to run. I'll see you tonlght.

Martiln klsses Erica and leaves. Erilca looks at the clock
next to the bed. She stretches... the MUSIC from the
RADIO has now turned into ballet musie... Erlca gets out
of bed...

ERICA

Tonlght the ballet world was
introduced to a2 brilllant new
talent.

(she stands in

the first position)
The long awalted debut of Erica
Benton. Ms. Benton astounded the
audience with her 1lncredible
performance of Swan Lake.

Erica begins to dance around the room. She's not too good,
but she 1is very spirited.

ERICA
(as she dances)
Her pas-de-deuxs were breathtaklng...
{(MORE)

(CONTINUED)
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ERICA (CONT'D)

(she pas~de-~deuxs)
Her control was miraculous.

(she does a slow

turn)
And her leaps were the best we've
seen 1in many a moon...

(she leaps)
By leaps and bounds...

As Erica continues to spin...
DISSOLVE TO:
EXT. NEW YORK CITY ~ VILLAGE BAR - NIGHT

A cab pulls wp in front of a bar..., the Lion's Head, per-
haps... Erica gets out and goes lnto the bar.

INT. BAR

Very crowded. An intellectual New York crowd. Wrlters,
painters, journallsts... lots of singles... Erica looks

around... makes her way to the other slde of the bar...

A BEARDED MAN smlles at her as she passes him.

BEARDED MAN
Hello.
ERICA
(smlles)
Goodbye.

Erlca sees her frlends at a table and jolns them.

TABLE

Three women, already having a drink... Laughing, smoking...
JEANNETTE, a gorgeous raven-halred beauty wilth a slight
French accent... ELAINE, tall, blg laugh, chaln smoker,
about forty... SUE, rather mannilish looking except for her
large breasts which are clearly SEEN through her tight

tank top... she's wearlng levis and smoklng a small cigar...
They are all happy to see Erlca and all say hello and kilss
her...

ELAINE
You're Just in time for some
blg news.

SUE

You're loocklng great, Erlca.

(CONTINUED)
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ERICA
I had a good week.

ELAINE
Walt till you hear the news.

ERICA
(to Waltress)
A glass of white wine, please.

WATITRESS
Anybody else?

SUE
Refills for everybody.

ELAINE
(to Erica)
Are you ready?

ERICA
You're in love.

ELAINE
(huge laughter)
Would that I were. Would that
there was a creature capable of
making me feel that old black
magic... It's not my news.

ERICA
(turns to Sue)
Sue?

SUE
The only thing that happened to
me this week was my elevator man
got picked up for flashing. They
arrested him in the basement.

ELAINE
(indicates Jeannette)
It's Frenchy.

The waltress brings the drinks.

ERICA
What's the news, Jeannette?

JEANNETTE
(very tentative)
.+» I met a man.

(CONTINUED)
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ERICA
Ohl..?

JEANNETTE
He's really nice.

ERICA
That's terrific.

JEANNETTE
But there's a problem.

ERICA
He's married.

ELAINE

(gales of laughter)
You're not close.

JEANNETTE
He's very young.

ERICA
How young?

JEANNETTE
v+« Nlneteen.

ERICA

(in shoeck)

Jesus Christ.

ELAINE
Is that news or 1s that news?

ERICA
Nineteen?

JEANNETTE

But he's very mature.

ELAINE
The problem 1s does she fuck him
or does she adopt him.

Erica waves to the waltress,

ERICA
1'11l have another glass of wine.

JEANNETTE
He's an actor.

(CONTINUED)
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Elaine starts to laugh again. She gets up.

ELAINE
I'm a terrlble person. I'm drunk.
I'm giddy. I'm golng to the loo.
I'm sorry, Jeannette.

She kisses Jeannette and exlits...

SUE-
I think Elalne 1s golng through
early menopause.

ERICA
(to Jeannette)
... He's an actor.

JEANNETTE
He understudied Romeo 1n that
Shakespeare in the Park last summer.
It's strange. I've dated so

many guys these past few years who
were our age, you know... And they
were like stupld kids... And, Steve
+ve. Hls name 1s Steve... He's only
nineteen and yet he seems llke the
first real man I've met 1in years...

ERICA
Pattli 1s going with a boy who's
elghteen and he's really nice.
Some of these kids are so open it
scares you.

JEANNETTE
He doesn't come on... He doesn't
play games... He's not trylng to
Just... you know, it's not just seX.

ERICA
You know, thls is really none of our
business unless you want 1t to be.

JEANNETTE
He wants to move in with me.

ERICA
How do you feel about that?

JEANNETTE
I'm confused. I think I'd like 1it,
but then again I think it's crazy.

(CONTINUED)
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SUE
Can't he see you and live at his
own place?

JEANNETTE
He lives wlth hls parents.

Elalne comes back and sits down. She chokes on her cigarette
and starts coughing... Erlca and Sue are shocked, too. But
they try to appear calm...

JEANNETTE
(smiles)
Maybe I should adopt him.

ERICA
Have you met hilis parents?

JEANNETTE
No. He says they're very nilce.
Look, let me tell you the truth.
I've been with him three times.
Long, long times. Talking through
the night. No sex. Just talklng.

ERICA
What do you talk about?

JEANNETTE
Last night we talked about my father.

SUE
Is he a teenage therapist?... Sorry,
now I'm doing 1t.

JEANNETTE
I told him about my marriage, about
my divorce... about my life as an

unmarried woman... and we got to
talking about my father... you know,
how he never really talked to me...
Perhaps I see all men as my father.

SUE
Freudlan bullshit.

JEANNETTE
Then Steve put his arms around me
and held me. He Just held me for
a long time. I started to cry.
Then he undressed me. And he took
his things off...

(CONTINUED)
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10.

ERICA
{aroused)
Then...

JEANNETTE
Promise you won't laugh.

ERICA
Tell us.

JEANNETTE
He gave me a massage. He gave me a
massage for an hour... It was the
most incredible experience I've ever
had.

ERICA
Was 1t sexual?

JEANNETTE
It was and it wasn't... I don't
know,.. He massaged my toes and my
spine and my eyes... He actually
massaged my eyes... Then he massaged
my... I got very exclted... I dldn't
know 1f 1t was sex or what... I had
an orgasm and then another... and
then another...

ERICA
(deadpan)
I think 1t was sexual.

SUE
Ain't nothing wrong with a good old-
fashioned clitoral orgasm.

JEANNETTE
+es You think I'm crazy?

ERICA
The only thing that's important is
whether or not... 1s whether or not
he 1s totally honest.

JEANNETTE

I think he 1s.
ELAINE

What the hell 1s total honesty?
(MORE)

(CONTINUED)
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11.

ELAINE (CONT'D)
If 1t's good for Jeannette today,
then today 1s good. Besldes, there's
no such thing as total honesty.

ERICA
I think there 1s.
ELAINE
Is Martin totally honest?
ERICA
I think he 1s.
ELAINE

I'm not talking about sex or affairs .
or that sort of thing... I'm talking

about deep-down gut level total

honesty.

ERICA
I know what you're talking about.
Martin is pretty gut-level.

SUE
I agree. I think Erica has got the
only decent man 1n the five
boroughs.

ELAINE

I 1like Martin very much. He's
strong and he's open and he's
vulnerable and he has a glgantic
ego which gets me angry sometimes
80 maybe I'm prejudiced but I
don't think Martin or any man can
be totally honest. Not totally.
S0 why the hell look for the
impossible.

(she drinks)
Go out and have some fun, Jeannette.
The worst that can happen 1s 1t'll
end.

JEANNETTE
{laughs)
The worst that can happen 1s his
parents willl flnd out.

Elalne gives Jeannette a huge kiss and an embrace.

(CONTINUED)
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CONTINUED:

ELAINE
You're fabulous, Jeannette. You're
ocoutrageous...

JEANNETTE
You're all my slsters.

They all toast each other... As the glasses clink:
DISSOLVE TQC:
INT. TAXI - LATER THAT NIGHT

Erica in the back. As the cab pulls up in front of a large
apartment bullding on Central Park West... The DRIVER 1s a
young man.

ERICA
Keep the change...

DRIVER
Thank you. I'll walt till you get
inside the bullding.

ERICA
Hey, that's nice.

DRIVER
I do 1t for men, too. This 1s a
rough town.

ERICA
(out of nowhere)
How 0ld are you?

DRIVER
Twenty-two and I get off at four
but I'd be happy to qult now.

ERICA
It's nothing like that. A frlend
of mlne is thirty-three and she's
golng with a fellow who's nineteen.

DRIVER
So?

ERICA
Would you go out with a woman who's
fourteen years older than you?

(CONTINUED)
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DRIVER
Sure,
ERICA
I mean, serlously... Have a
relatlonshlp...
DRIVER

If 1t was the right lady, I would.

ERICA
Thanks. Goodnight.

DRIVER
(calls after her)
I'm really only nlneteen...
Erica disappears Into the bulldilng.
DRIVER
(to himself)
I hope she gets raped.
As the cab roars away...
CUT TO:
INT. APARTMENT

as Erica lets herself 1n... Martin 1s watching TV... He wears
a bathrobe, drinks a martini...

MARTIN
Hi... You had a long meetlng
tonight.
ERICA
They're not meetlngs. What's on
the news?
MARTIN
(as she slts next
to him)

Looks like war 1n Rhodeslia. The
market's up. There may be a
garbagemen's strike. The usual,

ERICA
Jeannette 1s golng out with a
nineteen~year-old boy.

MARTIN
You're klidding.

(CONTINUED)
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She shuts
BEDROOM

ERICA
I'm not going to tell you anything
else. But Jeannette 1s seeing a
nineteen-year-old boy.

MARTIN
She's flipped.

ERICA
Men go out with younger women all
the tlme.

MARTIN
Nineteen 1s three years older than
Patti.

ERICA
Where 1s Pattl?

MARTIN
She went to the movlies with Phil.

the TV. They both go 1lnto thelr bedroom.

as Erica undresses...

ERICA
I like Phil.
MARTIN
Maybe Phll should meet Jeannette.
ERICA
Don't be hostille.
MARTIN
How are Elalne and Sue?
ERICA
They're fine.
MARTIN
Elaine makes me very nervous.
ERICA
She likes you.
MARTIN

I like her. But she comes on too
strong.

14,
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ERICA
So do you, sometlimes.

MARTIN
Sometimes I get the feellng that you
prefer Elalne and Sue and Jeannette

to me.

ERICA
That's silly.

MARTIN
Do you?

ERICA
Sometlimes.

Martln klsses Erilea.

MARTIN
I feel sexy.

ERICA

Pattl's coming home and I have
to get up early tomorrow.

Martin kisses her agailn. She returns the kiss. He 1s very
passionate... Erica breaks the moment...

ERICA
I really am not in the mood.

MARTIN
(suddenly angry)
You give me a headache.

ERICA
Take an asplrin.
CcyT TO:
LIVING ROOM
ags Patti lets herself in...
PATTI

(ecalls out)
Anybody home?

ERICA (0.5.)
(from bedroom)
We're in here, honey.

(CONTINUED)
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PATTI
What'!s golng on in there? Should
I go out and come in again?

Martin comes into the room. He pads his way to the kitchen
and makes himself another drink.

MARTIN
Hi.

PATTI
Hi, Dad.

Erica comes 1n. She's wearing a bathrobe.

FRICA
How was the movlie?

PATTI
We saw the new Lina Wertmuller film.
I loved 1t, but Phil thought 1t was
flawed.

MARTIN
How old is Phill agailn?

PATTI
You know how o0ld he 1s. Elghteen.

MARTIN

Your mothers friend Jeannette 1is
having an affair with a nineteen-
year-old guy.

PATTI
Good for her.

ERICA
It's not an affalr. She's not
sleeping with him.

PATTI
(kidding)
Too bad.

MARTIN
Would Phil go ocut with Jeannette?

PATTI
You'd have to ask Phil.

Martin goes baclk to the bedroom.

(CONTINUED)
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BEDROOM

Martin in

17.

ERICA
(to Pattil)

Don't tell anyone about Jeannette,
PATTI

... Are you and Daddy fighting?
ERICA

No. Why?
PATTI

He doesn't look too happy.

ERICA
See you 1in the morning...
(kisses her)

Goodnight.
PATTI
Goodnight.
bed, drinklng... Erica comes to bed...

ERICA
You're acting like a five-year-old
kid, Martin.

MARTIN
Maybe.

ERICA
Can't you understand my feellngs?
I can't turn sex on and off. When
I'm in the mood and you're 1n the
mood, 1t's wonderful... But 1t's
not much fun when you make me feel
like 1t's an obligatilon.

MARTIN
Maybe you're right.

ERICA
(smlles)
Besildes, we had sex thils morning.

MARTIN
I'm not much fun to live with, am I?

ERICA
Are you okay?

(CONTINUED)
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MARTIN
I don't know.

ERICA
What's the matter?

MARTIN
.+ L feel anxious lately.

ERICA
Is 1t me? Is 1t us?

MARTIN
Could be. I don't know... I feel
0ld... I find myself fantasizing

a lot...
ERICA
(takes a sip of hils
martini)
About women?
MARTIN

I... No. Not women... About taking
off. Changlng my life for something
else.

ERICA
Are you tired of your Job?

MARTIN
I'1ll tell you something. I've been
a take-charge type for twenty
years. In school, in the army, at
work and probably in our marriage.

ERICA
Is there something wrong with being
a strong man?

MARTIN
That's the point. I don't feel very
strong... I'm tired. I'm tired of
belng strong.

ERICA
Maybe you should see an analyst.

MARTIN
Maybe... I don't think so.

ERICA
It sounds like you're tired of me.

(CONTINUED)
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CONTINUED:
MARTIN
I love you.
ERICA
I hope so... I'd hate to Jjoin the
crowd.
MARTIN

What do you mean?

ERICA
Everyone 1s so screwed up. Elaine
1s boozling a lot. Jeannette 1is
totally confused. Sue 1is... Sue
1s very lonely.

MARTIN
I guess you're the only one in
good shape.

ERICA

I'm beginning to wonder about me.

Martin looks at her... He takes her 1n his arms... He holds
her... They kiss... Very tenderily...

ERICA
I'm the only one who has a man to
come home to. Is that Just luck?

MARTIN
(jokes)
Luck and a fabulous body.

They kiss agaln... they begin to get passionate... Soon Erica
begins to abandon herself...

DISSOLVE TO:
INT. KITCHEN - MORNING

Erica, Martin and Pattl are all dressed and finishing coffee
... Everyone 1s moving around the small kltchen, getting

something from the frig, cleaning cups in sink, getting toast,
ete....

ERICA
I'm getting tickets to the ballet
for a week from Friday. Do you
want to go, Patti?

(CONTINUED)
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20'

PATTI
A week from Friday. I don't know.
Let me ask Phil.

ERICA
Phil can come wlth us.

MARTIN
Only 1f he pays.

PATTI
I don't think Phil likes ballet.

MARTIN
Neither do I and I'm going.

ERICA
(to Martin)
It's good for your soul.

PATTI
I think I'1l pass, Mom.

Martin gets up. Klsses Erica and Patti.

MARTIN
I'11 see you guys tonlight., Have a
nice day.

ERICA

We're having dinner wlth my parents
tonight.

MARTIN
Right. Will you be there, Pattl?

PATTI
I can't. I have to work on my math
tonigzht.

MARTIN
Am I a nagging father?

PATTI
(with humor)
No. You're Just feeling the loss
of separation. I'm not your
little girl anymore.

MARTIN
Wash your mouth with soap... Bye...

(CONTINUED)
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Martin leaves... -

ERICA
I've got to go, too.

PATTI
Do you thlnk Daddy 1ls worried about
getting 01ld4?

ERICA
Are you taking a psych course this
year?

PATTI

Yeah... he Jjokes all the time. He
doesn't seem to take anything
sericusly.

ERICA
You mean he deesn't take Phil
seriously... and that bothers you.

PATTI
No, 1t doesn't. T don't take Phil
that seriously, elther.

They put thelr coats on and exit the apartment.

ERICA
I think you're serlous about Phil.

INT. HALLWAY
as they walk to the elevator... Erica presses button.

PATTI
Mom, I'm still a virgin if that's
what you mean.

ERICA
That's not what I meant, But I'm
glad you told me... What I meant
was that you really like Phil.

Elevator arrives. 1It's empty. They step 1in.
INT. ELEVATOR
PATTI
I like Phil, but I'm not golng to
marry him. As a matter of fact, I
don't think I'll ever get married.

{CONTINUED)
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ERICA
Yes, you will.

PATTI
Dontt be so0 sure.

ERICA
Why not?

PATTI

Most of the married people I know
are miserable. In fact, most of
them are divorced.

ERICA
There are plenty of happlly married
couples.

PATTI

Name three.
The door opens and they step out of the elevator.
EXT. BUILDING (CENTRAL PARK WEST) - DAY

as Pattl and Erica come out... They stand 1n front of the
bullding, as Erica halls a cab.

PATTI
I'1ll see you tonight, Mom.

ERICA
Have fun.

A cab pulls up. Erlca steps into it. It pulls away as she
glves an address in Soho.

INT. CAB

The driver 1s about sixty... Erlica looks at the driver's
license to operate (his pileture and his number)...

LICENSE AND PHOTO
reads: GELLER, SAMUEL, etec.
ERICA AND DRIVER

ERICA
Tell me something, Mr. Geller...

GELLER
Call me Sam.

(CONTINUED)
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ERICA
Sam. Would you be upset 1f you had
a thirty-three-year-old daughter
and she was golng with a nineteen-
year-old boy?

GELLER
It would be better than 1f she was
going with a nineteen-year-old girl
..., That's what they're into these
days, you know.

ERICA
... Did you ever date an older
woman?

GELLER

I 1live with an older woman. My
wife 1s slxty-two.

ERICA
How old are you?

GELLER
Sixty~-three.

CUT TO:
INT. ART GALLERY - SOHO - DAY

It's a large gallery... at the present time there are some

very large pleces by a female artist... they are mixtures of
"arranged" objects (a chalr... hubeap... sand, stone and
mirrors... a motorcycle restructured with a Hopl mask on the
handlebars...) and videotaped montages and impressions of the
desert... these videotaped scenes keep playing... The gallery
is not crowded... Erica sits at a2 small desk... She's talkilng
to an artist named CHARLIE. He 1s about thirty, very macho.

He 1s wearing a Mexlcan sweater and a cap... He's eaflng a hero
sandwlch...

CHARLIE
If she wasn't a woman I don't think
you'd like her stuff.

ERICA
Her 'stuff' 1sn't stuff, Charlie.
It's art. And you're a classic
male chauvinist pig.

CHARLIE
I know. But I'm cute.

(CONTINUED)
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ERICA
You're out of style, Charlie.
CHARLIE
(offers plece of
sandwich)
Want a blte?
ERICA
No, thanks. '
CHARLIE

You're a beautiful woman, Erica.
But you're living a very sheltered
life.

ERICA
How can you tell?

CHARLIE
It's in your eyes. You can tell
everything from a woman's eyes.

ERICA
Can you tell everything from a man's
eyes?

CHARLIE
Men cover up a lot. Women lay it
all on the line right there in thelr
eyes.

ERICA
What do you see 1in my eyes, Charlie?

CHARLIE
Can I be honest?

ERICA
Oh, sure.

CHARLIE
You're not getting encugh.

ERICA
You better have your eyes examined.

CHARLIE
You're not really satlsfled. Oh,
your old man 1s okay and all that,
but you're frustrated underneath
it all...

24,
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ERICA
Go palnt a still life, Charlie.

CHARLIE
Have you ever had an affair?

ERICA
It's none of your business.

CHARLIE
«++. A womzn as beautlful as you
should taste a little variety.
Can you lwagine 1f all you ever ate
wad aypled?  Can you lraglne never
tasrtlig & p2er? A peach? A papaya?
No way. Sawme wilth sex, baby.

ERICA
I'm allergic to papayas.

Charlie laughs.

ERICA
Don't you ever talk about anything
else, Charlie? Pollitiecs or books
or the weather?

CHARLIE
Hey, Erlica. Who we kidding? There's
work and there's eating and there's
sex. That's the whole ballgame.

PHONE RINGS. Erica picks 1t up.

She hangs

ERICA
Rowan Gallery...
(surprised)}
Hi... What's up?... I'd love to,
honey... Good. Fifteen milnutes...
I'11 meet you there.

up.

CHARLIE
Who's honey?

ERICA
My husband. He's taking me to lunch.

CHARLIE
{gets up)
Well... I think I'11 hit the streets
for a while.

{ CONTINUED)
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Erlca opens her eyes very wlde and stares at Charlie in a
funny way.

ERICA
Bye, Charlie.

Charlle smlles and we SEE him walk out the gallery.

CUuT TO:
SOHO RESTAURANT - DAY

Place 1s crowded... Erlica and Martin are finishing their
lunch.

ERICA
You know, 1f we want to go to the
Island this summer, we'll have to
get on 1t right away.

MARTIN
I know.

ERICA
I don't think Pattl will be out
there much. She wants to go to
summer sScheool.

Martin signals for the check.
ERICA

Should we share a place with Clair
and Fred...?

MARTIN
I don't know.

ERICA
How's work?

MARTIN

Work?... Work 1ls fine.
The WAITRESS comes over with the billl. Martin pays her.

WAITRESS
Qut of twenty. Be right back.

ERICA
Martlin, did you forget that we're
having dinner wlth my parents
tonight?

(CONTINUED)
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MARTIN
No. Why?

ERICA
You usually don't take me to lunch.

MARTIN
Every day 1is different.

ERICA
Are you okay?

Waitress brings the change and gilves it to Martin. He leaves
a tip and they get up. They leave the restaurant.

EXT. SOHO

as Erica and Martin walk back towards the gallery.

ERICA
You didn't answer me.

MARTIN
What?

ERICA

Are you okay? You seem strange.

MARTIN
How can you tell?

ERICA
(laughs)
Your eyes. I can tell everything
from a man's eyes.

They walk. Martin says nothing. Erica can't figure out what
the hell is happening. She decldes it's nothing...

ERICA
If we take a place on the Island,
we'll have to have my club ocut there.
I can Just see them lying in the sun
letting 1t all hang out... And me...
you know, I can'™t wait till we meet
every week. It's like a continuing
story... It's part 'Mary Hartman,
Mary Hartman' and part Ingmar Bergman...

Martin suddenly stops walking. He 1is pale... Erica stops,
looks at him.

(CONTINUED)
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ERICA
What's the matter?:

He Just shakes his head, as 1f to say "I don't know..."

ERICA
You look slck, Marty. What 1s 1t?

Then Martin beglns to cry. His face falls apart. Erica 1s
frightened. She takes hils arm and they lean up agalnst a
bullding... Nobody notlices them... Erica puts her palm on
Martln's forehead to feel for fever...

ERICA
We better get a cab.

MARTIN
I'm In love wlth another woman.

Erica looks for the Joke but it 1sn't there...

MARTIN
I've been seelng another woman for
almoat a year. It's not an arffalr
+». I thought 1t was... At first...
I thought 1t was Just... Just a
thing, you know... but it's not...
I want to live wilth her... I'm
sorry, baby... I don't want to
hurt you... or Pattli... I don't
know why or how... I can't lle to
you anymore. I've been lylng for a
year. I've been golng crazy.

Erica 1s not crylng. She's been watching Martin almost as if
he were a stranger.

ERICA
Who 1s she? y

MARTIN
You don't know her.

ERICA
Who 1a she?

MARTIN
Her name 13 Marcia.

ERICA
Marcia who?

MARTIN

Brenner. Marcila Brenner.
(CONTINUED)



CONTINUED:

ERICA
How old 1is she?

MARTIN

29.

Twenty-six. She's a teacher.

ERICA
How did you meet her?

MARTIN
I met her 1n Bloomingdales.

I was

buying a shirt and she was standing
there next to me. She asked me 1f
I liked 2 shirt she was buying for
her father. For his birthday.

ERICA
And you fell 1n love with her.
MARTIN
I'm sorry, Erica.
ERICA
For who? Sorry for who?
MARTIN
For both of us, I guess.
ERICA
You tell Patti. You tell your
daughter.
MARTIN
Okay...
ERICA

Is she a good lay?

MARTIN
Maybe I'm crazy, Erlica. May
out of my mind. But there's
nothing I can do about 1it.
love with her.

ERICA
... Yeah.

Erieca turns and starts to walk away.
there...

ERICA

be I'm

I'm 1in

Martin Jjust stands

walking. Tight-llpped... Passes people...
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CORNER

Erica coming TOWARD US... CLOSER...
ERICA

No tears... walking...

CORNER

Erica walting to cross street. Surrounded by other people...
Light changes. They cross... But she stands there... Then

she grips the street light on the corner and she begins to
throw up... Heaving... Someone passes her and glves her a look
as 1f to say... "drinking in the afternoon"...

FADE OUT.
FADE IN:
BLACK SCHEEN.
Then...

"The Early Days of Erica's Separation'

BLACK...
CUT TO:
INT. LIONS HEAD - NIGHT

MUSIC on the JUKEBOX... Erica, Jeannette, Sue and Elalne sit
at thelr table. Erica looks great. They are all eating,
drinking...

JEANNETTE
His mother called me last night.
She called me a cradle-snatcher.
She waa hysterical. She sald if
I saw Steve agaln, she'd call the
police.

SUE
What does the father have to say?

JEANNETTE
I don't think he cares.

ERICA
What are you golng to do?

(CONTINUED)



CONTINUED:

31.

JEANNETTE

I'm golng to let him move in. You'll
probably have to get me out of jaill.

ELAINE
You've got a lot of guts.
SUE
Is he golng to pay half the rent?
JEANNETTE
I hadn't thought about that.
SUE
He should pay.
ELAINE
Why?
SUE
Come on, Elalne.
ELAINE

There's nothlng wrong with a woman
paylng the rent. Men have been
paylng the rent for years and
that's what's screwed us up.

ERICA
She may be right.

JEANNETTE
I'm very confused.

ELAINE
Have a ball.

SUE
Listen, Jeannette. I wlsh you the
best., But I don't trust men. Any
of them., My mother trusted my
father for forty years and the old
boozer walked out on her one
Christmas Eve and never came back.
I trusted Jimmy for flfteen years
and the son-of-a-bltch stabbed me
in the back. And now... Do you mind
if I talk about you, Erica?

ERICA
No.

(CONTINUED)
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SUE
And now Erlca's gotten the old
shaftereenle. Men are programmed
to last Just so long, kiddo. Just
so long. Make him pay half the
fucking rent.

ERICA
You're really generallzing, Sue.
SUE
Don't tell me you have any plty for
Martin.
ERICA

I don't have any plty for myself.

SUE
You should. You're a great woman
and you've been dumped by a
miserable man.

ERICA
Martin 1s a fool, but he's not a
miserable man.

SUE
Jesus Chrilst, listen to you.

ERICA
I thought you sald Martin was the
best man in the five boroughs.

SUE
I was wrong. He fooled me.
ERICA
He fooled me, too.
SUE
You want my hunch?... Martin will

be tired of this little thing in
about three months and he'll come
crawling back.

ERICA
I don't think so... and I don't care.

SUE
You have to care.

(CONTINUED)
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ERICA
I care... but I don't care... That
part of my life 1is over.

ELAINE
How 1s Pattli taking 1t?

ERICA
She's very sad. I think it's easier
on kids. But teenagers... She's
very upset.

SUE
She has a right to be. So do you.

ERICA
Sue. I am upset. I'm sad. I'm
lonely. Everything is suddenly
shitty. What do you want me to say?
«se Huh?... What the hell do you
want me to say?...

Silence at the table... Erica sighs... She takes some money
out of her purse and lays it on the table.

ERICA
I'm sorry. 1I'm in a lousy mood.
I'll see you next week.

They all kiss Erica...

SUE
Let me ride home with you.

ERICA
No thanks. I'm okay.

Erica leaves. They watch her go.
SUE
«.. I hope Martin gets a permanent
case of the clap and his pecker
falls off.

ELAINE
I'll drink to that.

CUT TO:
BAR AREA

as Erica 1s exiting. The Bearded Man is there again.

(CONTINUED)
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BEARDED MAN
Hello.

ERICA
Fuck you.

She exits.
CUT TO:
INT. ERICA'S APARTMENT - NIGHT

as she lets herself in... Patti is listening to MUSIC...
reading.

PATTI
Hi, Mom.
ERICA
What are you reading?
PATTI
Freud... I think he was crazy.
ERICA
Who 1sn't?
PATTI
..+« I had a fight with Phil.
ERICA
What about?
PATTI

He was defending Daddy. He doean't
think it was the right thing to do,
but he understands it, he says.

ERICA
Phil i1s a nice boy.

PATTI
I hate Daddy.

Patti starts to ery. Erica sits next to her. They're both
erylng now. Erica holds Patti in her arms.

ERICA
He didn't leave you, Patti, he left
me.

PATTI

I stil1]l hate him.
(CONTINUED)
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ERICA
You'll get over 1it.
PATTI
I don't want to see him agaln.
ERICA
Are we talking about Phil or your
father?
PATTI
Both of them.
ERICA
That's crazy.
PATTI

Then I'm crazy...

They start to laugh through thelr tears...

ERICA
You're a goofball...
PATTI
++» Would you take him back?
ERICA
.+» You want him to come back, don't
you?
PATTI
I guess I do...
ERICA

It's over, kiddo. For good. You'd
better get used to 1t. Self-pity
will get us nowhere.

The PHONE RINGS. Erica and Pattl both almost jump at the
sound of the ring. They look at the phone, which 1s on an
end table... It RINGS twice, a third time... Pattl pilcks up
the phone,

PATTI
Hello?...
Erica looks at her.
PATTI
Oh... Hello, Phil. What do you

want ?

(CONTINUED)
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Erica smilles, gets up, klsses Pattl.

PATTI
It's really late, Phil... No...
Call me tomorrow...

Erica exits.

BEDROOM

Erlca turns the TV on... As she passes 1t, she sees her re-
T'lection in the mirror... she looks at herself... she examines
her reddened eyes... she feels a line near her mouth... she
realizes that she 1s frownlng and she makes herself smile a
very sllly looking smile... She holds the smile for a moment,
then lets her face relax into a frown again... (SOUND: OVER
all THIS we begin to HEAR the "Johnny Carson Show'").

CLOSE - ERICA
in the mirror...

ERICA
.. 'Balls,! sald the Queen. 'If
I had 'em, I'd be King'...

DISSOLVE TO:
INT. DOCTOR'S EXAMINING ROOM - DAY
Erica 1s wearing a white medical robe {(kind that opens in

the back)... She 1s having her blood pressure taken by
ARTHUR JACOBS, a doctor in his late forties...

JACOBS
You have wonderful blood pressure,
Erica.

ERICA

Aw, you're Just a flatterer...
Jacobs beglins to examlne Erica's nose and throat...

JACOBS
I want you to have a chest X-ray,
while you're here...

Erica can't talk, but she nods.

JACOBS
You have a gorgeous throat...

(CONTINUED)
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Jacobs tosses the tongue depressor into a wastebasket.

JACOBS
If you won't sue me, Erica, I'1ll
say off-the-record that you're 1n
very good health.

ERICA
Good.

JACOBS
We'll get the results of the blood
tests and the rest of the lab
reports 1n a few days, but you're
golng to llive.

ERICA
Then why am I tired all the time?

JACOBS
It's called divorce.

ERICA
Should I take valium or something?

JACOBS
I'd rather see you smoke a Jjoint
than take valium.

ERICA
Seriously, Arthur...
JACOBS
I'm serilous...
ERICA
Do you smoke grass?
JACOBS
Once in a while. I get 1t from my
daughter.
ERICA

How 1s your daughter?

JACOBS
Well, she goes to college in
Massachusetts but right now she's
working on a film proJect 1n the
FiJ1 Islands. It's a very
progressive school.

(CONTINUED}
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ERICA
How's your wife?

JACOBS
She's also going to school. She
wants to be a lawyer so she can
handle all my malpractice cases.

ERICA
{laughs)
Well, everything sounds fine wlth
you, Mr. Jacobs. Just pay the nurse
on the way out...

JACORS
Did you feel tired before all this
happened?
ERICA
Never.
JACOBS
Never???
ERICA

Arthur, I've always been a healthy
person. 1I've always had a perfect
life. Good teeth, nlce ass and a
high IQ... Now I feel like... Maybe
I should see a psychilatrist.

JACOBS
Maybe.

ERICA
Do you think I should?

JACOBS

Erica, it's normal to feel lousy
when a husband walks ocut on you.
You'd be crazy if you felt good
about it... But it's only been a
few weeks... Time 1s the best
healer... I'm not saying you
shouldn't see a psychlatrist...

ERICA
You're saying Erica is in good health.

JACOBS
... Are you seeing other men yet?

(CONTINUED)
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ERICA
(shocked)
No.

JACOBS
Don't be s0 shocked.

ERICA
I'm not in the mood for men.

JACOBS
I wasn't referring to sex. Just
companionship.

ERICA
Oh? Are there male companlons out
there who don't want to get laid?...

JACOBS
(laughs)
You could have a drink with me.

ERICA
«.+«» I3 that a pass, Arthur?

JACOBS
No. Just an 1lnvitation to have a
drink.

ERICA

Why didn't you ever ask me to have
a drink when I was married?

JACOBS
I don't know. I never thought
about 1it.

ERICA
It's a pass, Arthur. A definite
fucking pass.

39.

She gets up and exits the room, slamming the door behind

her...

INT. TAXI

Elalne and Erica sit in the back.

Elalne 1s

CUT TO:

(EAST SIDE) - NIGHT

very up.

Erlca 1s a blt nervous.

(CONTINUED)
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ELAINE
The thing I like about Hal 1s that
we have a totally honest relationship.
There's no small talk, He doesn't
tell me he loves me, I don't tell
him he's fascinatlng. It's pure sex.
And he's a good lover. Very good.

ERICA
You always were different.

ELAINE
I stopped looklng for romance a
long time ago.

ERICA
What does this... this Bob do?

ELAINE
He's a press agent. Broadway shows,
movies., Hal says he's a nice guy.

ERICA
I feel sllly.

ELAINE
It's your first date.

ERICA
If he tries to touch me, I'll break
his arms.

ELAINE

(laughs)

Relax.

ERICA

The first time I went out wilth
Martin, he took me home and tried
to kiss me. I turned my face away
so fast he bumped hls nose on my
cheek. It was very funny... A
week later, we were 1in bed.

The cab stops in front of a Chinese restaurant near Blooming-
dales... Elalne pays the driver.

ERICA
Let's split 1it.

ELAINE
My treat this t;me.

(CONTINUED)
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ERICA
What makes you think there'll be
another time?

They're out of the cab now and they start into the restaurant.

INT. CHINESE RESTAURANT - NIGHT

Crowded... should be a nlce place... As Erica and Elaine enter
they almost bump into two men... HAL and BOB... Hal 1s an ex-
football player and looks 1t. He's very gregarious... Bob

1s about forty, quite bald, but with large whitish sideburns
and a lot shorter than Hal. In fact, he's shorter than

Erica. He 1s very subdued.

HAL
Hey, baby. You loock great.
ELAINE
Erica, this 1s my animal.
HAL
(to Bob)
Is she great or 1s she great?
ELAINE
You must be Bob.
BOB
(shakes hands with
Elaine)
Bob Cummings.
ELAINE
Oh, like the movile actor?
BOB
No relatlon...
ERICA

I'm Erleca Ross.
Erica and Bob shake hands. Erica and Hal shake hands.

BOB
I'm glad you could make it, Erica.

HAL
Would 1t be wrong of me to say that
you are a beautliful woman?

ERICA
Not 1f you want to.

(CONTINUED)
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HAL
You guys hungry? Let's grab a table.

Bal has hils arm around Elainé and 1s already oblivious of
Erlca and Bob. A WAITER leads them to a table...

BOB
Have you eaten here before?
ERICA
No.
BOB
They say 1lt's very hot food. Very
hot.
ERICA

Setzuan's hot.
TABLE

Hal slts next to Elalne. Erlea sits next to Bob on the other
Slde of the table.

HAL
Let's order some drinks.

ELAINE
Vodka tonic.

HAL
Erica?

ERICA

A glass of whlite wilne.

HAL
(to the Walter)
Vadka tonic, a2 bottle of white wihe
... glve us a gocd Chablils...

-ERICA
I Just want a glass.

HAL
I'11l finlsh what you don't drink,
Erica.
(to the Walter)
I'11l have a double Jack Danlels,
water on the slide. Bob?

(CONTINUED)
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BOB
Beefeaters martini. Double. With
a twlst of lemon.

WAITER
One vodka tonle. One bottle of
Chablls, a double Jack Danlels and
a double martini.

The Walter exits.

HAL

This is nilce. You okay, Erleca?
ERICA

I'm fine.
HAL

If you don't mind my saying so, you
look 1llke you're in pailn.

ERICA
You talk a lot, don't you?

HAIL
Easy now. I was being friendly.

BOB
Hal 1s a frustrated soclal director.

HAL
I always say what I mean. Sometimes
I talk too much.

BOB
(to Erica)
Do you work, Erlca?

ERICA
I work part time at the Rowan
Gallery. It's in Soho.

BOB
I've never been there.

ERICA
It's a good gallery.

BOB
I'd like to visit sometime.

(CONTINUED)
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ERICA
We're open every day but Monday.
BOB
Do you paint?
ERICA

No. 1I've studied painting. But
I'm not an artist.

BOB
I'm in public relations.

Elalne and Erica exchange glances. Elaine 1s trylng to see

if Erica 1s okay. Erilca sighs a small sigh... The Walter
brings the drinks...

ERICA
What are you working on?

BOB
(wryly)
A new Charles Bronson movie. It's
about an ex-Vietnam wveteran who
comes back to a3 small town 1n the
midwest and shoots about three
hundred people.

ERICA
That should make a fortune.

The Walter pours the wine for Erica. He walts for her to
taste 1t.

BOB
Try the wine, Erica.

ERICA
what?'.. Oh'

(she sips the wine)
That's fine.

The Walter pours the rest of the glass for Erica...
ERICA
I'm not used to belng the one who
tastes the wine.
ELAINE

(laughs)
See what you have to look forward to.

(CONTINUED)
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WAITER
You like to order, please?

Erica splills her wine accidentally. It pours over her blouse.

ERICA
Shit.

WAITER
I'll get you a towel, ma'am.

ERICA
That's okay.
(she gets up)
I'11l be right back... Order whatever
you want for me.

ERICA

walking to the ladles room. She goes 1in...
LADIES ROOM

very tiny. Empty. Erlca pulls some towels out of the con-
talner and scaks them with cold water. She begins to press
the towels on her blouse... Then she stops... Looks in the
mirror... Beglins to cry... She can't control herself... Door

opens. It's Elaine... She puts her arms around Ericaz and
holds her...

ELAINE
I know, baby. I know...

Erlica begins to wash her face...

ERICA
If I was Catholic I think I'd join
a2 nunnery.

ELAINE
At least you can be sure he won't
make a pass.

ERICA
'Make a pass'... Christ, I don't
belleve we're having this
conversatilon.

ELAINE
Erica, they're all golng to seem
strange at first...

(MORE)

(CONTINUED)
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They exlt

ELAINE (CONT'D)
You're golng to compare all the
men you meet to Martin.

ERICA
(smiles)
Martlin who?
ELAINE
(smilles)
Let's eat.
ERICA

Do you ever cry, Elalne?

ELAINE
Do bears llke honey?... Come on.

the ladies room.

EXT. RESTAURANT ~ NIGHT

as the foursome come out...

HAL
My mouth 1s burning.

BOB
That was very good Setzuan.

HAL
(to Elalne)
Nightcap, honey?

ELAINE
What do you want to deo, Erica?

ERICA
I'm going home. Thanks for the
meal, Bob.

BOB
Let me take you home.

ERICA
No, thanks. I'l11l get a cab.

BOB
Where do you live?

46,

DISSOLVE TO:

(CONTINUED)
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ERICA
Central Park West 1in the eighties.

BOB
I live 1n the ninetles. Let me at
least take the cab with you.

ERICA
(hailling a cab)
Sure,

ELAINE
(kisses Erica)
See you later, Erica.

ERICA
Bye.
HAL
Goodnight, Erica. Let's do this
again.
ERICA
Bye.

A cab pulls up. Bob and Erica get in the back. Taxl pulls
away.

INT. TAXI
Erlica glves her address. The DRIVER 1s Latin.
DRIVER

Should I take Fifth Avenue or what
should I do?

ERICA
Take Elghth Avenue.
DRIVER
That's West, right?
ERICA
S1.
BOB
I think they get new drivers every
week.
ERICA

As long as I don't get Bob De Niro.
(CONTINUED)
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BOB
(laughs)
I really like you, Erica.

ERICA
Are you divorced?

BOB
Twice. My first marrlage lasted
seven years. Two kilds. The whole
schmear, But I married an actress.
She was more interested in a career
than in me.

ERICA
There's nothing wrong with a
career, 1s there?

BOB
She spent most of her time rehearsing
scenes wilth actors. At thelr
apartments,

ERICA

Ohe.. Who has the children?
BOB

She does, She's remarried.
ERICA

An actor?
BQOB

A dentlst, She llves in Long Island
now and stars in the local llttle
theatre.

ERICA
And the second time?

BOB
My second marrlage lasted two weeks,
I went to Vegas to plug Llberace
and I fell in love wlth a chorus
glrl. She was slx feet two inches
tall. It was Just a crazy thing...
What about you?

ERICA

I was marrled for seventeen years,
He left me for another woman,

(CONTINUED)
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BOB

He must be out of his mind,
ERICA

I den't know.
BOB

You were crylng when you went to the
ladles room, weren't you?

ERICA
Yeah.

BOEB
(moves closer)
It's tough at first,

ERICA
Are you uncomfortable?
BOB
Wlth you? No.
ERICA
Then why are you moving closer
to me?
BOB

I don't know, I guess I want to be
closer to you.

ERICA
Don't, Bob,

BOB
Why not?

ERICA

Because I sald so. Because I don't
like 1t.

BOB

I didn't do anything.
ERICA

But you want to, don't you?
BOB

You're paranoid.
ERICA

Do you or don't you want to?
(CONTINUED)
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BOB
eee I'd llke to, yes.

ERICA
Save yourself a lot of trouble, Bob.

BOB
{moves away)
You'd think I was asklng you to go
to bed wilth me. I Just moved a
little closer.

ERICA

I'm very, very touchy these days.
BOB

You sure are...
ERICA

(to the Driver)
This i1s Eighth Avenue, Turn right
ees A l2a derecha...

DRIVER
51, senora.

BOB
vese I'd like to see you agaln,
Erica.

ERICA
I don't think so.

BOB
Why not? What did I do?

ERICA
Itt's an unfair universe.

BOB
I didn't make a pass. I didn't
touch you...

ERICA
Tell me ahout Liberace.

Bob says nothing. He moves further away...

ERICA

Don't pout, Bob. You're a nlce man.

I'm Just not dating.

50.
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BOB
What was tonight?
ERICA
Dinner.
BOB

Dinner 1s dating.

ERICA
(laughs)
I guess you're right.

BOB
(smiles)
You're a very complicated woman.,

ERICA
These cabs feel llke cageS...

Silence as they drive... Erica looks out the wilndow... Bob
takes a clgarette out,.. can't find a match...

BOB
Do you have a match?

ERICA
I don't smoke,

Suddenly Bob reaches over and grabs Erlica., He triles to kilss
her. B8She pushes him away, but he 1s very strong and insis-
tent. She shoves him, gets the heel of her palm into hils
face and backs hlm away from her face...

. ERICA
You sonwof-a-~bltch,.

BOB
I'm crazy about you.

ERICA
Who the hell do you think you are?
Get out. Get out of the cab.
Driver. Stop the cab. Stop 1t.

DRIVER
(not stopplng)
This 1s Eighth Avenue, right?

ERICA
Alto, Stop., Alto., Alto.

(CONTINUED)
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DRIVER
Porque?

ERICA
(screams, almost
hysterical)
Stop the fucklng cab,

EXT. STREET

As cab screeches to a halt,.. We SEE Bob getting out...

BOB
At least let me pay for the rilde.

INT. TAXI

ERICA
(to the Driver)
Move i1t. Start the cab,

DRIVER
Huh?
ERICA
Home. Take me home,
DRIVER
Where you live, lady?
ERICA
Central Park West. Where I sald
before,
DRIVER

S1, senora.
The cab pulls away, leavling Bob standing there,

BOB
{shouts)
You're a paranold schizophrenic!

cuT TO:
INT., ERICA'S APT. - NIGHT

As she lets herself in... She immedlately smells something
strange. She sniffs. She qulckly crosses towards Pattil's
rOCMm.,

ERICA
(calling)
Pattl.
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PATTI'S ROOM

Pattl and PHIL are necking. They are dressed, but Phil has
one hand lnside Patti's blouse. She 1s holding a joint.
They break the clinch as Erica walks in... (Phil is tall,
cute, looks older than eighteen)

ERICA
What 1s this?

PATTI
(simply)
We were necking.

ERICA
(very angry)
Wonderful, What a wonderful thing
to come home to.

PHIL
I'd better go.
PATTI
What did we do?
ERICA
You're smoking grass.,
PATTI
You know I smoke grass once in
a while,
ERICA

I don't ever want to see you here
agaln, Phill,

PHIL
We didn't do anythlinge..
ERICA
Go.
PATTI

(angry)
I want him to stay.

Erlca grabs Phll by the hand and drags him to the door of
the room.

ERICA
Get the hell out of my home.

(CONTINUED)
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PHIL
(exiting)

I'll call you, Patti.

Pattl gets up and runs to Phll, but Erlca stands between

them...

PATTI
(crying now)

I want Phll to stay, I want him to
Sta¥ees

But Phll exitsS..«

PATTI

You can't tell me what to do with my
life,ee I hate 1t... I hate this
house,.. I don't want to live here
ANYMOTe ..

Patti.. L J

ERICA
Joln the crowd...
PATTI
You can't stop me from seeing Phil...
ERICA
Oh, yes I can...
PATTI
I'll run 2wa¥Yaeses
ERICA
PATTI

What d1d T do? What did I do that
was wrong?

ERICA

You're only slxteen years old.

PATTI

You want me to neck in the park?

Erlca falls apart now. She starts to cry... She sits down on

Patti's bed.
crylng now,

Pattl sits down next to Erica. They are both

ERICA

«ss My mouth 1s burning.

( CONTINUED)
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KITCHEN

PATTI
Are you sleck?

ERICA
I had Setzuan.

PATTI
Oh.

ERICA

I had Setzuan and I was almost raped
by a midget...

Erica kisses Pattl, holds her... then she gets up.

As they enter.., Erica gets water and drinks a glass...

ERICA
I'm sorry I screamed at you.
PATTI
That's okay.
ERICA

I'm ¢trylng to figure out how I would
have reacted to you and Phll if Martin
had been here.,.. Would you have done
1t 1n the flrst place 1f we were

stilll living together...?

PATTI
Probably not.

ERICA
So suddenly everything 1s different.

PATTI
I guess 1t 1s...

ERICA
It 1s, 1t 1s...

PATTI
Mom., We really didn't do anything.
We smoked a Jolnt and we necked,
It's not the flrst time.

ERICA
I'm not sure I know how toc be a
father,

55.
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PATTI
You don't have to be my father, Mom.
ERICA
see Call Phil and tell him I'm
30Ty .
PATTI

I'11l call him in the. morning... Hey,
I know 1t must be strange for you to
see your little girl kissing and all
that... I'm sorry. We thought you
were comlng home later...

ERICA
No, It's good that you're honest,

PATTI
And the grass... It must have looked
like an orgy to you.

ERICA
I don't like grass. It's illegal
and that makes me nervous.

PATTI
Even the government statistlcs say
it really can't hurt you. Booze 1s
worse.

ERICA
Do all the kilds at school smoke 1t7

PATTI
Mostly the teachers...

Erica smiles,.. they exit the kitchen.
ERICA'S ROOM

As they enter... Erica beglns to undress..,.

PATTI
Was your date rotten?

ERICA
Yeah., It was rotten,

PATTI
Did he make a pass?

(CONTINUED)
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ERICA
Yeah.,

PATTI
They all do.

ERICA

I had forgotten...

PATTI
You're a beautliful woman. I can
see why a man would want to kiss
you,

ERICA
You're beginning to sound like my
date... Good night.

Erica klsses Pattl.

Pattl exits...

PATTI
Good night... You okay?

ERICA
(smiles)
I'm fine.

ERICA
Erica feels very very sorry for
herself, doesn't she?

She nods to her reflection.

She makes

ERICA
Poor llttle Erica...

a baby face...

ERICA
Shape up, Erica.

She suddenly sits up.

ERICA
That's better, Erica,

Patti comes back 1n.

PATTI
What's the matter?

Erdlca looks into her mirror...

57

(CONTINUED)



58.

CONTINUED:

ERICA
eee I Treally don't know...

DISSOLVE TO:
INT. PSYCHIATRIST'S OFFICE - DAY

The analyst 1s a a woman in her late thirties., Her name is
TANYA BERKEL. Small, dark, very dynamic. Short cropped
curly halr, She 1s listening to Erica who sits across from
her 1n the small, simply decorated, room,

, ERICA

Coming here 1s a defeat to me., I
didn't want to do i1t. I've always
been able to take care of myself.
Always., I belong to a club... Sort
of a club... You've probably heard
about it from Elailne... I've always
felt I was the only one in the group
who wasn't half crazy all the time...
I don't want to talk about Elailne...
You see her... You seem to have
helped her., At least she seems to
have her humour back... I've lost my
humour. I feel a lot of rage...
When I open my eyes in the morning,
I feel angry. Hostile. I'm even
getting used to 1t.

TANYA
There's nothing wrong with anger. If
it's appropriate.

ERICA
Is 1t appropriate to want to kill
the man you were married to?

TANYA
It's pretty common,

ERICA
(long pause..., Erica
doesn't know what
t0 SaYVe..)
I feel depressed,.. Lonely... And I
don't like 1t... What else 1s new?

TANYA
Tell me more about your anger.,

(CONTINUED)
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ERICA
What can I tell you? I feel angry.
I was marrled to the man for
seventeen years and one day he tells
me he's in love with another woman
see S0 I threw Up..e.

TANYA
You vomlted? :

ERICA
Right there on the sldewalk. The
two=f1fty blueplate Soho speclal.

TANYA
You should have vomlted on him.

Erica laughs.

ERICA
You surprilse me,

TANYA
Why?

ERICA

I d@idn't think you'd be offering
advice, Not thls early.

TANYA
Let's get something stralght. There
are no rules in thils room. Sometimes
you talk. Sometimes I talk., I don't
know what you've read or heard about
therapy, but throw 1t out., We'll
gave 2 lot of time. Okay?

ERICA
Okay.

TANYA
How the fuck could you have been
married to a man for seventeen years
and have no ldea he was 1in love wilth
another woman?

ERICA
I don't know how the fuck.

TANYA
Are you angry wlth me now?
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ERICA
A little,

TANYA
Tell me about it,

ERICA
.o« I had a date with a2 guy and he
made gsome comment and I sald to him,
1t's an unfair universe... That's how
I feel about what's happened to me,
It's unfalr., Why the hell me? ==
And I'm afrald, I have never been
afrald of anything in my life. Oh,
some thlngs. You know..., when Pattl
was a baby and she had a hundred and
five fever... I was afrald she'd die
see I was afrald... I was afrald of
the usual things when I was a little
girl... But I've never really been
afrald... Do you understand?

TANYA
Afrald of what thilngs?

ERICA
Oh.,.. I don't know... Afrald of my
report card. Afrald I'd get my whilte
plnafore dirty... Afrald when I got
my perlod the first time...

(smiles)

+es 1 got my perlod when I was
thirteen, Some of my frlends...
well, not really some... My best
frlend was Karen Flnesteln and she
got her perloed when she was twelve,
So I flgured there was something
wrong with me. I had a terrible year
from twelve to thirteen. Whenever I
went to the bathroom I looked to see
1f I was getting my perlod yet,
That's all Xaren and I talked about.
'D1d you get 1t yet?' 1'No.' Jesus
ees Then I got 1t, I was wearing
white lace pantles that my grandmother
gave me for my bilirthday and I was
sltting 1n my Spanish class and I
suddenly felt thls strange warm wetness
in my erotch. And I had thls wilerd,
crazy feeling of elatlon.

(MORE)

(CONTINUED)
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ERICA (CONT'D)
Then suddenly I was afrald... I was
afrald of getting blood all over my
white pantles... Then the bell rang
and all the kids got up and I saw
Karen and I caught her eyes with mine
and I smlled and she came over and
she sald what are you smiling about
aud I sald I got my perlod and she
sald '"Thank God'...

Erica laughs... Tanya doesn't...

ERICA
«++ But what doesz all this have to do
with anything? I don't really see
how you can help me., What can you
do? You can't live my 1life for me.
Can you?

TANYA
Hell, no.

ERICA
So what's the polnt?

TANYA
If you're looking for a miracle,
you've come to the wrong place, If
you'lre looking for help, you might
find it here, I don't know,
Nothing's certain except death. There
are no guarantees, But you're very
confused and some of that confuslon
might just c¢lear up. It's your move,
Ericua.

ERICA
sees 1I'm scared. I'm really scared.

FADE TO BLACK.

FADE IN:
ON SCREEN APPEAR THE WORDS:

"Erica begins to experiment”

FADE QUT.
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FADE IN:
INT, LION'S HEAD - NIGHT

The usual table., The Club 1s meeting... they are all listen-
ing to Sue... It's very intense... except for Sue, who 1s
pretty matter of fact, at least on the surface... They are

at the end of a meal...

SUE
I love her, Yeah, Sue 1s 1n love,
It's the first time since Jimmy
hauled ass that I feel like a human
being. It's execiting. It's fun.
I'm sharing things with another person
and that person Just happens to be a
woman., So that's 1t, friends, Are
you shocked?

ERICA
Not really.
ELAINE
If you're happy, I'm happy.
SUE
Jeannette?
JEANNETTE

I'm not surprised, Sue, But I am a
little shocked. ~ You know I love
you. It's not that., It's Just...
Wellsae. I guess I still feel old-
fashioned about men and womeN...

SUE
You mean sex?

JEANNETTE
I guess so.

SUE

Hey, 1t's terrific that you're
honest about 1t...

ERICA
We're all going through changes.

JEANNETTE
I don't mean to Judge you, Sue. Me
of all people. I'm living with a
teenager,

She laughs.
(CONTINUED)
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SUE
Does 1t make you kind of queasy?
The thought of your friend Sue 1n bed
with a woman?

JEANNETTE
I can't picture myself dolng 1t.

SUE ,

Can I tell you something? The sex
13 good, But 1it's just the tip of
the old 1ceberg. The rest of it 1is
a lot of shopplng and cooking and
taking walks and going to shows and
general all around... Aw, hell... I
was lonely... Heally lonely. And
I'm not anymore,

Jeannette puts her arm around Sue and kisses her on the cheek.
S0 do Erica and Elaine,

ERICA
I'm glad you told us, Sue,
SUE
Let's pay the blll before I start

to bawl.

They 2ll put their share of the bill onto a small tray and
get UDs.s

ERICA
What's her name?

SUE
Katherine, Katherine Thomas. She's
thirty-~one years old, and she's black
as coal. She's a choreographer,

ELAINE
Do you tell your mother she's gay
or do you tell her she's black.

SUE
(laughs)
As long as I don't tell her she's a
choreographer.,

BAR AREA

As the women enter, laughling now... The Bearded Man who
we've seen before is at his usual perch next to the bar. He
sees Erica and he smiles at her.,
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ERICA

Sees him smiling at her... Stares right at him.
BEARDED MAN

Winks at Erieca,

FULL SHOT

Erica strides over to the Bearded Man. He 1s surprilsed, but
pleased, '

BEARDED MAN
Hello again.

ERICA
What do you want?

BEARDED MAN
What do I want?

ERICA
You understand English, don't you?

BEARDED MAN
I don't want anything.

ERICA
Then why did you wink at me?

By now the athers at the bar are picking up on this... The
other women have approached, toO...

BEARDED MAN
You're drunk, lady.
ERICA
Did you or did you not wink at me?
BEARDED MAN
I have a tilc.
ERICA
You're a lilar.
BEARDED MAN

Okay, so I winked at you. What the
hell's the difference?

ERICA
Ttt's all the difference in the world.

(CONTINUED)
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BEARDED MAN
Take her home. She's plssed.

SUE
Why did you wink at her?

BEARDED MAN
Who the hell are you?

SUE
You wanted a little nookle, didn't
you, halrface?

BEARDED MAN
What 1s thls, a fucklng conspiracy?

BARTENDER
Watch your language, Bllly.

ERICA
Billy?27?? Oh, we're talking to Mister
Billly the blg Wlinker...

There's a lot of laughter now... People are rezally enjoying
the encounter,

BEARDED MAN
What 13 this? A new game?

ERICA
Maybe next time you'll think twilce
about who you wink at.

BEARDED MAN
I Just swore off winking for the
rest of my life.

Blg laugh...

BEARDED MAN
Now. Can I buy you 2 drink?
ERICA
(can't believe her
ears)
Whew,.., It's all pretty basiec, 1lsn't
1t?
BEARDED MAN
Huh?

(CONTINUED)
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ERICA
(shouts, really
losing her control)
You see somethlng you like
wink at the goods. Basic.
Basie .

Erica turns and exits the bar...
EXT. LION'S HEAD - NIGHT

As Erica comes out., She is shaking..
Elaine come out,

ELAINE
Are you all right?

ERICA
You bet your sweet ass I'm

SUE

66.

and you
Basle,

. Sue, Jeannette and

all right.

I've never seen you blow your top

like that.

ERICA
Neither have I...
(she smiles)
asees I could use a drink...

EXT, SOHO STREET - DAY

Erica walking towards the restaurant
«ee ohe goes 1Into the restaurant.

INT, RESTAURANT

Erica looks around and sees Martin.,
a table. Place 1is crowded as usual.

~ ERICA
Thanks for coming, Martin,

MARTIN
I'm glad you called, Erica,

The WAITRESS comes to the table.

WAITRESS

DISSOLVE TO:

she had lunch in before

He 1s already seated at
Erica Joins Martin.

Hi. Are you ready to order?

(CONTINUED)
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ERICA
I'1l have a cheeseburger, medium-
rare and a cup of coffee.

MARTIN
I'11l have the same thing with a dlet
root beer.

Wailtress exits,

WAITRESS
We don't have root beer,

MARTIN
Do you have Tab?

WATITRESS
Yeah,

MARTIN
Tab 1s fine.

MARTIN
I'm on a diet,

ERICA

I'm worrlied about Patti, She's very
angry at you,

MARTIN
I know. I don't know what to do.

ERICA
I'm seeing a therapist. I think
Pattl should see her, too. It's
expenslve,

MARTIN
I'1]l pay for 1it.

ERICA
Good., That'!s settled.

MARTIN
Who's the theraplst?

ERICA
Her name 1s Tanya Berkel.

MARTIN
A woman?

(CONTINUED)
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ERICA
Yes,

MARTIN
Good,

ERICA

I'm glad you think it's good.

MARTIN
You really hate me, don't you?

ERICA
Yeah., But I'm worklng that out.
Hatling you 1s a waste of my energy.

MARTIN
I don't hate you, Erica.

ERICA
You always were a compassionate man.

MARTIN
How the hell can you hate someone
you were in love wilth for seventeen
years?

ERICA
It's very easy.

MARTIN
If you want to make me feel even

gulltier than I do, you're succeeding.

ERICA
G’OOdo

MARTIN
This 1s ridiculous,.

ERICA
Martin., Do you know how many times
we had sex?

MARTIN
{surprised)
No.

ERICA
At least two thousand times, That's
flguring twlce a week for seventeen
years.,

68.

(CONTINUED)



CONTINUED:

MARTIN
(smiles)
There were weeks when we,.. When 1t
* was four or filve times a week.

ERICA
(puts her hands on
her breasts)
So this body which was yours for the
asking 1s suddenly abandoned.

The Waltress brings the food.

MARTIN
I dont't understand.

ERICA
Did you fall out of love with my
body, with my flesh, or did you fall
out of love with me? With me?

Erica?
MARTIN
ves L 8till love you,
ERICA
(angry)
Bullshit.
MARTIN

But in a different way. I can't
explain 1t, I'm in love with

Marcia. I really am. Maybe 1it's
male menopause and all that crap, I
don't know., I love her. But I still
love you, I always willl,

ERICA
I was your hooker, Martin. A highw
priced, bright, classy hooker. Upper-
wegt=-slde=by=-way-of-Vassar-hooker.

MARTIN
«ee YOU'Vve got a lousy analyst.
ERICA
How long do you think Marcia will
last?
MARTIN
Forever, I hope. I'm goling to marry
her.

69.
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ERICA
The awesome sanctlty of marrlage.

‘ MARTIN
(angry)
Look, Erica. If you want to talk,
IT'11 talk, If you want to argue, I'd
better go.

ERICA
I want to argue.

MARTIN
Then I'm splitting.

ERICA
Goodbye,

Martlin gets up. He takes out a twenty dollar bill and puts
it on the table. He pauses, looks at Erica...

ERICA
Do you want change?

MARTIN
You're flipping, Erica.

He exlts. Erlca plcks up her hamburger and takes a large
bite, chewlng with gusto...

CUT TO:
INT, ANALYST'!'S QOFFICE - CLOSEUP - ERICA - DAY

ERICA
+es Bverywhere I go I see couples.
Holding hands, arms around waists,
cheek-to~cheekers... I'm Jealous...

TANYA (THE ANALYST)
listening, watching...

ERICA (0.S.)
My bed feels cold... There are so
many things I want to share at the
end of the day... I tell Pattl
everything...
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ERICA AND TANYA

ERICA
I think you helped her, She's very
gstrong. Very. Martin called her
yesterday and he's golng to see her
+ss She's happyee. I'm glad.,. I think
about her leaving home... Golng to
college. It's a couple of years away,
but I think about 1t as if it's golng
to happen tomorrow...

TANYA
It's not abnormal teo think about 1t.

ERICA
I guess I'm lonely.

TANYA
I was lonely too when I got divorced.

ERICA
I dldn't know you were divorced.

TANYA
Now you know. There's nothing wrong
with feeling lonely. Or depressed.
Or angry. Or anythlng. They're
feelings. Sometimes I feel good,
sometimes I feel lousy. But I'm not
ashamed of how I feel.

ERICA
I feel gullty about it,

TANYA
You're entitled to your feelings.
They're yours. Enjoy them.

ERICA
When were you divorced?

TANYA
Three years ago... Did you ever
feel lonely when you were married?

ERICA
Not much. I don't think so.

TANYA
Never???

(CONTINUED)
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ERICA
It was a different kind of loneliness.
It wasSe.s. This is different. I wasn't
scared then. Thils scares me,

TANYA
Didn't you ever want to be alone?
ERICA
Yes, but I knew 1t wasn't forever.
TANYA
You think you're goling to be alone
forever?
ERICA

«es I haven't had sex in seven weeks.
It's been seven weeks since Martin
left me. I always took sex for
granted,

Erica stops talking. Tanya says nothing...

ERICA
Ch, boy, this 1isn't fun... Where was
I?

TANYA
Sex,

ERICA
(smiles)
I was hoping you'd forgotten... You
know, 1've always thought of myself
as belng well adjusted sexually.

TANYA
I don't know what that means.

ERICA
I had a good sex life., I wasn't
embarrassed about sex. I took 1t
for granted. It was fun. We were
pretty willd, Martin and I...

TANYA .
I don't know what that means either,

ERICA

(almost shouts)
It means we fucked and we sucked.

Now do you know what 1t means?
(CONTINUED)
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TANYA
Why are you angry?

ERICA
(angry)
If I knew why I wouldn't be here.
ese 1'm sorry, Tanya... I guess I'm
thinking about seelng other men and
1t's scary and I'm sort of asking you
what to do.

TANYA

I can't tell you what to do,
ERICA

I now .
TANYA

I know what I would do.
ERICA

{(afraid)

What?

TANYA

I would go out and get laid.
CUT TO:
EXT. SOHO BAR = NIGHT

As Erica gets out of a taxl. She goes into the bar,
INT. BAR

Thls 1s a palnterfs hangout. Crowded. Very animated. Erica
looks around, then flnds an empty spot at the bar.

ERICA
(to the bartender)
A glass of Chablis, please.

Erlica logks around... She 1s nervous... An attractive-looking
MAN steps Into the spot next to her, He smiles at her. She
smiles at him, Then the man turns to the bartender.

MAN
Two beers, Tommy.

Erica turns and sees that a woman is waiting for the Man to
get the beers,

(CONTINUED)
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She quickly turns away from the woman's glance... The bar-
tender puts Erica's wine on the bar. She sips 1t... She
looks to the other slde of the room... She pays for her wine,
plcks up the glass and walks to the other end of the bar.

She sees someone she knows, A WOMAN of about thirty-five,
wearlng blue Jeans, boots and a sweater. The Woman 1s with
a BLACX ARTIST,

ERICA
Hello, Jean,

JEAN
H1, Erica, It's good to see you,
Erlca Benton, Edward Thoreaux.

EDWARD
Hello.

ERICA
(they shake hands)
Hi.

JEAN
Erica works over at the Rowan.

EDWARD
I haven't seen the new show.

ERICA
It's very controverslal. Either you
hate 1t or you love 1it.

JEAN
Edward Just got back from a year
in Rome. He's a palnter.

ERICA
How was Rome?

EDWARD
Eilther you hate 1t or you love 1it,
I loved 1it.

ERICA

I was there once for three days.
It was very beautiful,

JEAN
I can't 1maglne hatlng Rome,

{(CONTINUED)
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Well, there's a certaln amount of
posing, pretentlion, 'La bella figura'
they call 1t. Some people can't take
it. Then there are the plnchers...
The men go around pinching women. It

can be a drag for a woman.

JEAN
Sounds llke New York.
(to Erica)
Are you alone?

ERICA
{laughs)

Yeah. Martin and I are getting

divorced,

JEAN
{shocked)
I'm surprised.

ERICA

Everybody i1s. What else 1s new?

JEAN

I'm sculpting pretty good these days,

And Edward and I are an item,

ERICA

What happened to the Frenchman?

JEAN

I kicked him out, He thought work
was a dirty word. Besldes, he's a

lousy palnter.,

ERICA
How did you two meet?

EDWARD
{smiles)

Right here, Jean plcked me up.

ERICA
When did this happen?

JEAN
Last Saturday.

Suddenly Charlie the palnter appears.
holding a drink.

He's all smiles.

(CONTINUED)

He's



76

CONTINUED:

CHARLIE
What's happening?

JEAN
Hi, Charlie.

ERICA
Hi.

EDWARD
Edward Thoreaux.

CHARLIE
(shakes hands)
Charlle,
(to Erica)
Are you slummling?

ERICA
I wasn't up to now.

CHARLIE
(to Jean)
What does she want from me?

JEAN
There's a party at Tom Whalen's loft.
Why don't you come?

CHARLIE
Tom Whalen? Is he the one who palnts
turtles?
JEAN
Yeah.
CHARLIE
I pass.
JEAN
Erica?
ERICA
Thanks, Jean. I don't think so.
(to Edward)}

It was nice to meet you.

EDWARD
Arrividella,.

Jean and Edward depart...

(CONTINUED)
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Charlie goes to the bar.

CHARLIE
(scornfully)
Arrividella my ass.

ERICA
Is prejudice another one of your
wonderful traits, Charlie?

CHARLIE
What are you dolng here alone?
Where's 'honey??

ERICA
We're getting divorced.
CHARLIE
(doesn't belleve
her)
Sure.,.
ERICA
It's true,
CHARLIE
What happened?
ERICA

He left me for a schoolteacher, She
was buying a shirt at Bloomingdales
and he fell 1in love.

CHARLIE
Hey... Should I be sorry?

ERICA
No.

CHARLIE
WowWees

ERICA

Yeah... Wowe.. Buy me another glass
of wine,

CHARLIE
Be right back.

Erica looks at her hands.

77

They

are shaking. She takes a deep breath. She looks around.
looking at her. Charlle comes back wlth the wine

No one 1s
and gilves

1t to her. ©She sips 1t,

(CONTINUED)
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ERICA ,

What do you see 1n my eyes, Charlle?
CHARLIE

Fear, confuslon.
ERICA

Is that all?
CHARLIE

I don't know.
ERICA

{(tosses the rest of
the wine down)
eas Take me to your loft, Charlle,

Charlle 13 1in shock.
CUT TO:
INT. CHARLIE'S LOPT - NIGHT

Ag they enter, Charlie turns the light on. It's a pretty
big loft, It's filled wlith enormous paintings. And they're
good... The kitchen and a bed are all in the same area, as
well as a lot of tubes of paint, brushes, etc... Erica looks
around. The paintings are all very lyrical. Charlie 1s
strangely nervous., Erica 1s very tense.

CHARLIE
vee YOou want a cup of coffee or semetirving
something?
ERICA
No.
CHARLIE
I have some Chlantl somewhere,
ERICA
Charlie...
CHARLIE
What?
ERICA
Let's do 1t. Now. Before I change
my mind.

She starts to take her things off.
{CONTINUED)
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, CHARLIE

Iitell you now, Erica. I don't get
involved with my women. I'm a short
term guy. I don't believe in

marrizge...
By now, Erica's blouse and skirt are off.

CHARLIE
vee I dont't fall in love, You can't
count on me for anything but sex.
I am what I am and I make no bones
about 1t,

ERICA
Charlie. 1 am very nervous. Your
talking 1s only making me more
nervous.

Charlle stops talking. He shrugs and takes hls sweater off.
He takes hls pants off. Erica 1s about to take her bra off.
Charlle stops taking his shoes off and stares at Erlca. He
wants to see her body and he 1s beginning to get exclted...
Erica Just can't take her bra off... She goes over to the
light switch and turns off the light... The room is i1llumi-
nated now only by a night light coming from the kitchen area
ess Dim figures 1In the darkness...

CHARLIE
I can't see,

ERICA
That's the 1dea.

CHARLIE
You act 1llke some kind of virgin.

ERICA
I've only slept with one man in
seventeen years.

CHARLIE
I was wrong. I could have sworn
you'd@ had a few affalrs... Where the
hell are you?

Erica moves in the darkness., She stumbles. Charlle comes
to her., They are both nude. He puts hls arms around her.

CHARLIE
Hi... Jesus, you have a beautiful
body.,

{ CONTINUED)
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They lle down... Charlle hegins to klss Erica...

CHARLIE
You're shaking.

ERICA
Charlle?

CHARLIE
What?

ERICA

I think I'm lying on a tube of paint.

CHARLIE
I'1l lick it off.

As they begln to make love...

DISSOLVE TO:
INT, LOFT

Total darkness... We HEAR Erica stirring about... she gets
up and swlitches the light on... Charlle 1s sleeplng... Erica
gets dressed... her shoes are next to the bed... 3he puts
them on... Charllie hears her and wakes up, smlling...

CHARLIE
That was nice,.

ERICA
I like your paintings.

CHARLIE
I like you,

Charlie reaches for Erica and klsses her., 3he kisses him
back, then breaks away.

ERICA
I have to go.

CHARLIE
I'1l]l see you tonight.

ERICA
No you won't,

CHARLIE

Are you mad at me?

(CONTINUED)
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ERICA
No.

CHARLIE
Then come back tonlght,

ERICA
No.

CHARLIE
Why not?

ERICA

(k1dding)

Don't get involved wlth me, Charlie.
You'll only get hurt. I don't
belleve 1n marrlage, I don't fall
in love... I travel a lot...

Charlle begins to laugh.
I'm on the road all the time.

CHARLIE
Your ex old man 1s an asshole,
I'1l tell you that.

ERICA
Good night, Charlie.

Erica smlles and exlts.
cUT TO:
EXT, CENTRAL PARK WEST - MORNING

Erica wearlng her jogging outfit... She is Jogging alone...
She spots some dog shit and leaps over 1t... As she continues
to run, she sees a figure in the distance, running towards
her... It is Martin.,.. Erica continues to jJog... Martin Jogs
to her, but she contlnues on her way... Martin turns and
follows her...

MARTIN

(jogging)
I want to talk to you.

ERICA
(Jogging)
Call me.

(CONTINUED)
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MARTIN
(catches up to
her)
Thls 1s =1lly,

But Erica continues to jog... Martin runs in front of her,
blocking her way... Erica stops.

ERICA
What do you want?

MARTIN
(out of breath)
You want to gilve me a heart attack?

ERICA
What do you think?

MARTIN
I Just wanted to tell you that
I had a nice talk with Patti. She's

okay.

ERICA
I know.

MARTIN
How are you?

ERICA
I got 1laid last night.

MARTIN
«++ Remember Billly Higgins?

ERICA
No.

MARTIN

Yes, you do. He 'was with Merrill,
Lynech, Tall, blond guy. About my
age. A tennis player.

ERICA
I remember him.

MARTIN
He had a heart attack last week.
He's dead.,

ERICA
I'm sorry.

(CONTINUED)
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MARTIN
You look good.

ERICA
Martin, please have a linear
conversatlon, will you?

MARTIN
I Just want us to be frlends. If
not for me, for Pattl.

ERICA
I don't want to be your friend.

She beglins to Jog. They Jog slde by slde...

MARTIN AND ERICA

Jogging.

Martin sto

ERICA

MARTIN
What the hell do you want me to do?

ERICA
Leave me alone,

MARTIN
see Bllly Hlggins was supposed to
move to the Los Angeles office. They
want me to take hils spot.

ERICA
Take 1t.
MARTIN
I'd be moving to L.A,
ERICA
Good,
MARTIN
If T go, can Pattl spend some time
wlth me?
ERICA

It's up to her,..

ps Jogglng. He watches Erlca Jog away...

Jogging... very upaset...

CUT TO:



INT. ANALYST'S OFFICE - ERICA AND TANYA -~ DAY

ERICA
.ee He's out of my 1ife, but he still
has thls power over me,.. I still
think about him. I want 1t to be
over, What do I mean 'want?' It 1s
over... But the memories are still
there... You know...? Hls smell 1s
stlll in the apartment. And 1t's
nice,.. Martin loved Engllish muffins
with blackberry jam. I could live
without English muffins. But I love
blackberry Jjam.,.. You know what I
dild yesterday... I threw 2 new Jjar
of blackberry Jam out,.. I didn't
want 1t around... Now that's crazy
«se And a2 1lilttle expensive.,.. It's
such a tricky thing.,., I've only told
you the bad parts. But we had
mostly good tlmes together... We
really had a lot in common... We did.
We shared... I think part of the
trouble was that I did so many
things not ag myself, not as Erileca,
but as part of a team. Martin and
Erica. Martin and Erica. And 1t
wasn't hils fault, elther. I accepted
a certaln role... It was comfortahble.
It fit 1like an old shoe,..

TANYA
Martln left you, Erlca. You talk
like 1t was your fault,

ERICA
Maybe 1t was... Maybe if I had been
more Independent.,.. I don't know...

TANYA '
Maybe you would have left him,

ERICA A
It's a very subtle thing, What I'm
trying to say... How much time do I
have?

TANYA
There's plenty of time.

ERICA
I didn't mean in my life.
(she smiles)
I meant 1in thils session.

84,
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TANYA
I know what you meant.

ERICA

eee I don't want to live wilith Martin.
I want to understand who I was when
I lived with him...

(pause)
I had sex. PFinally.. With Charlie
the papaya... He's one of those
really cute pigs.

TANYA
How did 1t go?

ERICA
He performed and I performed... It
was flne... But I couldu't sleep,
I felt 1like I was one of Charlie's
girls... And I was... I'm afraid all
my relationships will be like that...
When you're not married that's what
1t comes down to.

TANYA
Bullshit.

ERICA
You have a way with words.

TANYA
How about all the senseless, dumb-
dumb marriages where the woman is not
only just some stud's girl, she's
his slave? His slave. 3She cooks and
she sews and she takes care of the
kids and she jerks him off when he's
depressed., And when things really get
rotten, she gets a Job as a waltress...

ERICA
I didn't have that kind of relationship
with Martin.

TANYA
I know you dldn't, But something
was wrong. And just belng married
dldn't make it right. Real compassion
makes 1t right. Real feeling makes
1t right. A marrlage certificate
ain't worth beans unless there's the
rest.

(CONTINUED)
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ERICA
Where do I find the rest?

TANYA
If I knew I'd wrilte a book about it
and make a lot of money.

CUT TO:
INT. ROWAN GALLERY ~ DAY

Erica and two men are putting a new show together... The
gallery 1ls closed... One of the men 1s HERB ROWAN, the
fiftylsh owner of the gallery. The other man 1is SAUL KAPLAN,
the artist... He's about forty. His work is bold, striking
vee Large, large canvasses... Abstract expressionism...

SAUL

What do you think, Erica?
ERICA

I think i1t's too low.
SAUL

I 1ike 1t low. Herb?
HERB

I'm hungry.
ERICA

I really like 1t low.

They hear a tappling on the front window. Erica turns and.
gseeg an attractlive young WOMAN tapplng...

ERICA
(calls)
We're closed.
But the Woman keeps tapplng.

HERB
Ask her 1f she llkes 1t high or low.

Erica goes to the door.
DOOR

As she opens 1lt,.. The Woman 1s about twenty-five, dressed
very casually...

(CONTINUED)
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ERICA
We're closed.
WOMAN
I'm Marcla Brenner,
ERICA
I don't.,. Oh,
MARCIA
I called, but a service plcked up.
ERICA
We're working on a new show.
MARCIA
I wanted to talk to you.
ERICA
Thls 1s a bad time,
MARCTIA
I could meet you later, I'm off
today.
ERICA

I thought you were a teacher,

MARCIA
I'm a substitute, I'm off today.

ERICA
+»e I'11l be right back.

We SEE Erlca go back to the men and tell them she's taking
a short break. Erilca comes back to Marcila and goes outside.

EXT. GALLERY

They stand 1n front of the store. In the b.g., we SEE the
two men continue to experiment with the photos...

ERICA
What do you want?

MARCIA
ess TOUu're beautiful.

ERICA
When I'm angry.

(CONTINUED)
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MARCTIA
I wanted to talk to you. I'm not a
e»» I never went out with a married
man in my life, Thils thlng wlth
Martin Just happened,

ERICA
He told me.
MARCIA
But you don't belleve him, do you?
ERICA
What's the difference?
MARCIA
He's gullty as hell., It's killing
him,
ERICA

Do you want me to be gullty?

MARCIA
No. Just not hostlle,

ERICA
Martin wants to be forglven and he
sent you here?

MARCIA
He doesn't know I'm here., That
would make him gulltler.,

She laughs,

ERICA
I can't help you.
MARCIA
You'd feel better too,
ERICA
How the hell do you know how I feel?
MARCIA
I'm a woman.,
ERICA

You're a kid.

(CONTINUED)
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MARCIA
I'm twenty-six, Erica, Can I call
you Erica?

ERICA
This 1s absurd.

MARCIA

I saw a French movie once where a
man got on an alrplane and he saw
the stewardess take her high-heeled
shoes off and put on her slippers.
He fell in love with her and his
wilfe found ocut and in the end she
came into a restaurant and shot him.

ERICA
I saw 1t. Truffaut.

MARCTIA
I thought it was a fantasy when I
saw 1t.

ERICA

I'm not going to shoot Martin.
MARCIA

Let him come over and see you.
ERICA

No.
MARCIA

Please,
ERICA

I told him 1f you go to California
and Pattl wants to see him she can.
What else do you want?

MARCIA
I guess I want him to stop talking
about you. When we were... seeing
each other before, we Just talked
about 'The Problem.' Now that there
is no problem, we've got a new
problem,

89.
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ERICA
(can't help
laughing)
Maybe things will lighten up in
California.
MARCIA
(laughs)
I like you. I wish we could be
friends.
ERICA

That 's another movie.
Charlle walks up to Erleca.

CHARLIE
Hi.

ERICA
Hi, Charlie... This 1s Marcila Brenner.

MARCIA
HellO...
(to Erica)
Thanks for talking to me.

Impulsively she klsses Erica and leaves.

CHARLIE
Friend of your daughter's?

ERICA
Of my husband's.

Erica walks into the gallery, shutting the door on Charlle.
DISSOLVE TO:
INT. ARTIST'S LOFT - DAY

Erica 1s in bed with the artist we saw earller at the Rowan
Gallery. They have just made love... The walls are fllled
wilith huge palntlings like the ones we saw 1in the gallery.
The place 1s much neater than Charlie's. (The artist's
name 1s Saul Kaplan.)

SAUL
Where would you like to go for dinner?

(CONTINUED)
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ERICA
I can't Saul. My daughter willl be
home from school, We're eating at
home.

SAUL
How o0ld 1s she?
ERICA
Sixteen. )
SAUL
Call her and tell her to Join us,.
ERICA
(out of the
question)
No.
SAUL

Would 1t embarrass you?

ERICA
It wouldn't make me feel good.

SAUL
She doesn't have to know I'm your
lover.

ERICA
You're not my lover.

SAUL
You know what I mean.

ERICA
I'm not very good at hiding my
feelings.

SAUL
What are your feelings?

ERICA
I just slept with a man I barely
know. Casual sex 1s not my bag.

SAUL
Neoer 1s 1t mine, I don't go to bed
with every woman I meet,

ol.
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I'm experimenting, Saul. That sounds
pretty cold, I know. But that's the

way 1t 1s. I want to see how 1t
feels to make love wilith a man I'm
not in love wilth.

SAUL
How does i1t feel?

ERICA
Sort of empty.

SAUL

At least you're honest,

ERICA
The sex was very good. JYou're a
very nlce man.

SAUL
You have a bizarre way of handing
out compliments,

ERICA
It's the best I ecan do.

Saul leans over and kilsses Erica., ©She returns the kilss.

Then they break.

SAUL
(very tenderly)
I'd 1llke to see you agailn.

ERICA
I have to go.
SAUL
Answer me,
ERICA
I don't know,
SAUL
Why did you flirt with me at the
gallery?
ERICA

I think 1t was mutual.

(CONTINUED)
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SAUL
Silly games we play. No need for
them,
ERICA

You want to know how I really feel?
As soon as the sex was over I wanted
to leave, It's not your fault., But
that?s the way I feel and T can't

do anything about 1t.

SAUL
That's pretty hostlle,

ERICA
No, 1t's not. It may be cold, but
1t's not hostlle.,

SAUL
{weary)
Why don't you go home? I'm developlng
a very large headache.

ERICA
My husband used to get headaches
when I didn't want toc have sex,

SAUL
That poor son=-of-a-bltch must have
had migraines.,

cuUT TO:
INT, ERICA'S APT. = NIGHT

As Erica enters., Patti 1s in the kitchen, RECORD PLAYER 1s
on: JONI MITCHELL.

PATTI
Homo (calling)
om:

ERICA
Hi1, honey.

KITCHEN

As Erica enters, Pattil has prepared dinner, Flsh, vege-
tables, rice,..

(CONTINUED)
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PATTT
I broiled the fish,

ERICA

(kisses her)

Good.

PATTI
You okay?

ERICA
I'm fine,

PATTI

I got an A In Psych. I think I'1ll
become an analyst.

ERICA
You're a funny girl,

PATTI
I think I'11 majJor in Psychology and
minor in Welding. That way I'll be sure
to get a Job,

ERICA
(helps wilth the
food)
I met Marcia Brenner today.

PATTI
Daddy's girlfriend?

ERICA
She was very nice,

PATTI
What did she look 1like?

ERICA
(they sit at the
table)
She looked like you 1n about ten years.

PATTI
You thlnk he's having an affair with
me through her?

ERICA
(laughs)
You should become an analyst.

(CONTINUED)
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PATTI
What did she want?

ERICA
She wants me to see Martin. She
wants me to forgive him.

PATTI
That's pretty sick..

ERICA
The fish 1is good,

PATTI
How the hell can you forglve him?

ERICA
eses How's Phil?

PATTI
Oh, that's over., We're not golng
to see each other anymore.

ERICA
(surprised)
What happened?
PATTI

Nothing really. He's Just too serious
about me., He's too possessive, I
didn't 1like it.

ERICA
So what are you going to do?

PATTI
I'm going out with a boy named Greg
this weekend. We're golng ice-

skating.

ERICA
Just like that.

PATTI
Are you mad?

ERICA

No. I'm surprised it's so easy.

(CONTINUED)
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PATTI
I llked Phil a lot, Mom. But I'm
not ready to be anyone's permanent
girl, I'm too young.

ERICA
I think I feel the same way.

FADE TO BLACK.
ON SCREEN:

"Erica Falls in Love®

PADE IN:
INT. LOFT ELEVATCR - NIGHT

ROCK MUSIC HEARD.,.. Erlca, Jeannette, Elalne and Sue 1in the
elevator (a freight elevator)... As it goes up... they are
all animated, laughing with nervous antlcipation... the ele-
vator comes to a stop... they open the doors and we SEE a
huge loft fllled with about seventy-five people. Blg party.

INT. LOFT

As the four women step out... Another small group steps 1n to
go down... The crowd 1s danecing, talking, eating, drinking,
smokling grass.., MUSIC comes from a RECORD PLAYER... This is
Jean's loft... Her work ls everywhere: large, stalned wooden
sculptures... very strong, very earthy... All ages are here,
except for children... Edward Thoreaux sees Erica,..

EDWARD
Hello, Erica.

ERICA
Edward Thoreaux... these are my
friends. Jeannette Lewin, Elaine
Liebowltz...

Jean comes up to them,..

JEAN
Hi.

ERICA
Hello, Jean.

(CONTINUED)
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Jean kisses Erica on the cheek,

JEAN
You look wonderful.
(to the others)
I'm Jean Starret., Erica has told me
about your club,

ELAINE
This 1s a nice change of pace for us,

ERICA
Elaine Liebowltz, Jeannette Lewiln,..
Sue Mlller...

They all shake hands,

EDWARD
What club?

JEAN
Oh. This 1s my lover, Edward
Thoreaux.

EDWARD

We've already been introduced. Tell
me about your club.

ELAINE
Do you know anything about
consclousness ralsing?

EDWARD
Not really.
ELAINE
(laughs)
Neither do we.
ERICA

We get together once a month and just
talk about things.

EDWARD
That's very American,
SUE
Aren't you Amerlcan?
EDWARD
I'm from Cleveland, but I try to

forget it.
(CONTINUED)
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ERICA
He's been living in Rome for a year.,

JEANNETTE
I 1ived in Rome when I was seven
years old,

EDWARD
Did you 1like 1%7

JEANNETTE
A1l I remember was the ice cream,
It was dellcious.

Erica, during the preceding conversatlon, has spotted Saul
Kaplan, She walks over to him,

ERICA AND SAUL

SAUL
I was hoping you'd show up.
ERICA
Hello, Saul.
SAUL

I like Jean's work.,

ERICA
So do I... How's your headache?

SAUL
(smiles)
I've had 1t ever since you left,

ERICA
How's the party?

SAUL
The usual,.

They walk towards the sildeboard where the food and drink 1s,

SAUL
Whenever you put about fifty artlsts
into one room, you get a pleasant
combination of gossip, paranocla,
envy, fear, trembling, hatred, lust
and pretense, It's wonderful.

Erica laughs as she pours herself a glass of wine.

(CONTINUED)
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ERICA
Tell me some good gossip.
SAUL
Well..-
(i1ookz around the

. room)
Do you s=g tune short, wiry fellow
in th2 corneir? :

Erica looks around.
HER POV

A short, wiry man of about twenty-elght. He's got hls arm
around a woman who 1s about fifty. They are both very
drunk,..

SAUL (0.S.)
The one with hls arm around Lady
Macbeth,.. His name is Conrad Zwelback.

SAUL. AND ERICA
SAUL

He's Hungarlian. Very 1lntense, very
ambitious. Can't paint for shit.

ERICA
Who's the woman?

SAUL
She i3 the wife of Henry Gebhart, the
eritic,

ERICA

I've never met him.

SAUL
Gebhart 1s about seventy years old.
He's a splder. Sets traps for young
artists, using his wife as bait.

ERICA
Is Gebhart homosexual?

SAUL
Not at all. That would make sense.
Appears he likes to watch his wife
make love to other men.
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ERICA AND

SAUL (0.S.)
If the other man 1s pleaslng to Lady
Macbeth, he becomes the new discovery
of Gebhart,

SAUL

ERICA
How do you know all this?

SAUL
I was dlscovered by Henry Gebhart.,
(he laughs)
I'm kidding. But the story 1s true,
You'lre very beautlful tonight.

ERICA
You look pretty good yourself,
SAUL
Do you want to dance?
ERICA
(laughs)
You're full of surprises.
SAUL
Remember, we really don't know each
other,
TANYA

Hello, Erica,

From out of nowhere, Tanya Berkel appears. She 13 with a
very mannish-looking young WOMAN of about twenty~five. They
are holding hands. Erica is very surprised to see Tanya...
even more shocked at the other Woman...

ERICA
Tanya... What are you doing here?

TANYA
I'm an 0ld friend of Jean Starret's.
Erica Benton, this 1s my friend
Sophie Windman.

SOPHIE
Hello,

( CONTINUED)
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Hello... This 1s Saul Kaplan. Saul,

Tanya Berkel.

They all shake hands,

Tanya and

SAUL
Hello.
TANYA
Jean 1s a bilg talent, 1sn't she?
ERICA
Yeaheeo
TANYA

See 'you later, Have fun,
Sophie move away.

SAUL
Who was that woman?

ERICA
That was no woman. That was my
analyst.

SAUL

I didn't know you were in analysis,
ERICA

I didn't know she was a lesblan.
SAUL

Is she a good theraplst?
ERICA

She's helped me.
SAUL

Then what's the difference?

ERICA
Were you ever 1n analysis?

SAUL
No. I'm afraid if I stopped belng
crazy, I would stop creating.

ERICA
You're not crazy.

(CONTINUED)
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SAUL
I told you, you don't really know
me, Come, We'll dance,

They cross to another area of the loft, passing through the
crowd... Just before they reach the area where people are

dancing, Erlca sees Elalne arm 1n arm wlth Charlle, Elalne
spots Erlca,

ELAINE
{(waves)
Hello.

Charllie sees Erica. Charlie and Elaine come over to Erilca
and Saul, Charlie is very drunk and 1s smoking a Joint.

CHARLIE
Hello, baby.

ELAINE
You know each other?

ERICA
Yes.

ELAINE
Charlle tells me he's a great artist.

ERICA
Elaine, this is Saul.

SAUL
Hello.

CHARLIE

What am I, chopped llver?

ERICA
Saul Kaplan, Charlie,

CHARLIE
The Saul Kaplan? ©Oh, boy, thls 1s a
real honor. I bow at your feet,
man.,

Charlle gets down on hils knees.

CHARLIE
Thils guy 1s a real, fucklng artist.

SAUL
Thank you, You may rise.

(CONTINUED)
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ERICA

You're drunk, Charlie,
CHARLIE

(gets up)

And stonedé, What a combination.
ELAINE

Is he dangerous?
CHARLIE

Ask her 1f I'm good, baby.

ERICA
Shut up, Charlie,

CHARLIE
We really got 1t on one night.
Dynamite. And then she goes and
shuts the door on me. I mean what
did I do to deserve such a rotten
fate? I balled my ass off and the
lady won't see me agaln,

Erica tosses her glass of wine in Charlle's face. Charlle
laughs, Several people turn and watch...

SAUL
(very calm over
his anger)
Why don't you go home, Charlie?

CHARLIE

Why don't you fuck off?
SAUL

I'1ll wipe the floor with you.
CHARLIE

Up yours.
ERICA

Let's leave.
SAUL

(angry)

No. He leaves. We stay.
CHARLIE

Oh, I get it. You're balling her,

too.

(CONTINUED)
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Saul suddenly grabs Charlie by the shirt. Saul is very
strong, very zangry.

SAUL
Mind your dumb fucking manners, You
hear me?

Saul shoves Charlle away from him., Charlie 1s so drunk, he
falls down. Edward Thoreaux appears and gets between Charlie
and Saul. Sue and Jeannette are there, too, by now,

SUE
(to Erica)
You okay?

Erica nods, but she isn't...

CUT TO:
EXT. VILLAGE STREETS -~ NIGHT
Saul and Erica walking...

SAUL
There's nothing like an egg crean
to calm the nerves.

ERICA
Why do they call i# an egg cream?
I've never seen them put an egg in
1t.

SAUL
Jewlsh logilc,

They stop in front of a small candy store, with a newsstand
in front of 1t and an open counter. The QWNER 1s a Latin.

SAUL
Two egg creams, please.

The Owner prepares the egg creams,

SAUL
I love the way tradition is passed
on in this clty. To have an egg
cream prepared by a Puerto Rican
could only happen 1n New York.

OWNER
I'm Cuban.,

(CONTINUED)
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SAUL
I beg your pardon.

OWNER
That's okay. I got nothing against
Puerto Rilcans.

ERICA
Do you know why they call them egg
creama? '

OWNER

I guess because the foamy milk looks
like egg white,

SAUL
Bravo.

The Owner serves the egg creams. Saul pays... He 1ifts his
glass and clinks 1t agalnst Erica's glass.

SAUL
To Egg Creams, Long may they 1live.

OWNER
«s« It goes down good with a pretzel,

They laugh.

SAUL
Two pretzels,

OWNER
I don't know. Maybe they used to put
an egg in 1t,

SAUL
I never had one with an egg in 1it.

OWNER
It would taste pretty lousy.

ERICA
How do you know 1f you never tried 1it?

OWNER
You got a point,

ERICA
Put an egg in mine.

(CONTINUED)



CONTINUED:

The Owner
turn away

QOWNER
I ain't got any eggs.

ERICA
(drinks her
egg cream)
Delileclous.
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nods and cleans up the counter,.. Erica and Saul

from the Owner...

SAUL
Tell me about your marriage.

ERICA

Everything was very good for seventeen
years. Then Martlin met another woman

and left me.

SAUL
What does he work at?

ERICA
Het's a stockbroker,

SAUL
Is he smart?

ERICA

Why do you ask?
SAUL

I'm curious about the kind of man you

lived wlth.

ERICA
He's smart. He's interesting.

SAUL
Was he 1nterested in art?

ERICA
Not passlonate about 1t. But he
has good judgment, I thilnk.

SAUL
I was married for nine years.

ERICA
When was this?

(CONTINUED)
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SAUL
We were divorced three years ago.
I have a son who 1s twelve and a
daughter who 1s nine,

+

ERICA
Where are they?

: SAUL
Miaml Beach. My wife ran off wlth
a diver.

ERICA
A diver?

SAUL
(laughs)
Yes. A high diver. He goes up on
the high boards and jumps huge
dlstances.

ERICA
Strange.

SAUL
They're very happy.

ERICA
Were you angry when 1t happened?

SAUL

Let's walk,
(to the Owner)

Good night,

QWNER
Take 1t easy.

ERICA AND SAUL
walking,..
SAUL
The dlver... hils name 1s Bernle. He's
about slx-foot three, A monster. So
there was never any questlon of physical
anger...

She smilles,

(CONTINUED)
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CORNER

SAUL
«.e. He's a kid. You know. Very sweet
really. Unformed, It was lmpossilble
to get angry wlth him,

ERICA
I meant wlth your wife,

SAUL
I don't think I was a very good
husband. My work 1s everythlng to
me, It always has been. When 1t
happened I felt kind of relleved.

ERICA

I don't think I belleve you.
SAUL

It's true.
ERICA

Don't you miss your children?

SAUL
I love them, Sometimes I miss them.
But 1t's okay. We see each other
every summer, I take a place 1n
Vermont.

They stand there...

ERICA
I would milss my daughter.

SAUL
What can I say?

ERICA
I don't know...

SAUL
What should we do?

ERICA
Find me a cab.

SAUL

You're golng home?
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ERICA
I'm tired.

SAUL
I'd like to see you. You know that,
But T won't push 1t,

ERICA
Okay.

He halls a cab, but the cab passes...

SAUL
I don't belleve 1n karma or any of
that stuff. But when something
sweet comes along in my life, I
treasure 1t., I try to hold onto 1it.

He halls another cab. It stops in front of them...

ERICA
Good night.

She gets into the taxl and it drives away...

DISSOLVE TO:
INT, ANALYST'S OFFICE - DAY

Erica sits down opposite Tanya.

ERICA
Are you a lesblan®?

TANYA
You get right to it, don't you?

ERICA
I'm not golng to stop seeing you.
I Just want to know.

TANYA
Tell you the truth, I'm not sure what
I am... Today, I'm having an affalr
with a woman. Three months ago, I
Wwas seeing a man., I don't know about
tomorrow.

ERICA
Then you're bil-sexual.

(CONTINUED)
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TANYA
I'm a woman, Erlca,
ERICA
The times they are a-changing.
TANYA
How aré you?
ERICA

I met someone I llke... A man. The
man you met at the party.

TANYA
Saul Kaplan.

ERICA
Yes.

TANYA

He's a good artilst,

ERICA
I don't know where 1t'll go... He's
nice. I want to see him again. But
I don't really want to get involved,
Yet I am involved... The thing I'm
not interested 1n 1s grabbing
satlsfactlons, And I have been. I
don't want to go to bed wilth someone
Just because I have a physical need,
I don't want to wake up in strange
beds. I don't want to wake up with
people I don't know... I'd rather
masturbate,.. I'm Jumping the gun on
thls relatlonship with Saul... I see
the future... I make it up... I see
myself loving a man and the man not
loving me 1n the same way... If Martin
did 1t, why wouldn't another man?

TANYA
Depends on the man., Depends on the
woman,

ERICA

But I do feel better about myself.
I really doe...

TANYA
Good.

(CONTINUED)
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ERICA
I'm getting a lilttle tired of talking
about myself. Enough 1s enough.
You know?
TANYA
Sure,.. Why don't you stop coming
here?
ERICA
(surprised)
For good?
TANYA

Who knows? See what happens out in
the streets, I'm always here. You
want to talk, Just plck up the phone.
Try 1t for a while,

ERICA
You barffle me,

TANYA
I told you, there are no rules,

ERICA
(laughs)
What about the rest of the hour?
Tanya gets up.

TANYA
No charge,

Tanya smiles, Erica gets up. She embraces Tanya. She 1is
close to tears. They hold each other for a moment. Then
Erica leaves.

DISSQLVE TO:
INT,. SALSA NIGHT CLUB - NIGHT

Wild, SALSA MUSIC,,.,. Crowded... Erica and Saul dancing... He
i1s not a great dancer, but he really gets into 1t...

VARIOUS CUTS
as they dance...
SAUL,.. THEN ERICA... DANCING,...

DISSOLVE TO:
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SAUL'S LOFT - SAUL AND ERICA -~ NIGHT

making love...

ERICA

very passionate... An Erica we've never seen before...

1l2.

DISSOLVE TO:

LOFT AGAIN - LATER

Erica 1s making eggs at the stove... Saul 1s painting...
enormous canvas... Abstract expresslonist plece,.. gallon
cans of paint... spray equipment...

ERICA
How can you work with someone
else around?

SAUL
Habit, I guess. When I was a student
in Paris, I shared a small place wilth
two other men. We had to paint
together or not pailnt at all.

ERICA
Do you want hot sauce on your eggs?
SAUL
Please,
ERICA
Grated cheese?
SAUL
Everything.
ERICA

I stopped seeing my analyst.
Actually, she stopped seelng me.

SAUL
Good.

ERICA
(finishing the eggs)
I felt panicky when she told me to
stop.es I felt that I hadn't even
begun to tell her all the things
I had t0 s3ayeue

SAUL
Tell me.

(CONTINUED)
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She brings the eggs to Saul and they sit on the floor and

eat.-.

ERICA
I don't think I trust you yet.

SAUL
(smilesg)
Then don't tell me..

ERICA
I feel lilke a kild sometimes., Just
starting out, What do I do? What
de I want to be? I'm excited., I'm
happy. Happler.

SAUL
(eating)
Dellcious,.

ERICA
I'm not sure of anything. I Jjust
want to do things. I'd like to
travel.

SAUL
We'll travel.

ERICA
I want to see Greece. I want to
see the rulns in Persla, I want to
see India,

SAUL
India I could without.

ERICA
Why?

SAUL

I like a nilce bathroom,

ERICA
I may go back to schoel,

SAUL
What's wrong with the gallery?

ERICA
It's okay. But 1t's very easy. I
think I'd like a challenge.

(CONTINUED)
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SAUL
You could open a restaurant and
make eggs.

ERICA
I'm thinking about commerclal art.
I was good at 1t.

He flnlishes hls eggs. So does she. She starts to get up,
but Saul takes her hands 1n hils... They sit opposite each
other... He kilsses her...

Erlca kilsses Saul...

SAUL

Does 1t still feel empty?
ERICA

No.
SAUL

Why do you only have one c¢hlld?
ERICA

Do you want to have a child?
SAUL

Ne, no.
ERICA

I had two milscarrlages after Pattl.
Then I stopped wantlng another child.
Why do you ask?

SAUL
I want to know everythlng there 1s
£o know about you.

ERICA

That would take a lot of time.
SAUL

I have a lot of time.
ERICA

(gets up)

I have to go, Saul.
SAUL

Will you ever spend the night with

me?

(CONTINUED)
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ERICA
I don't know,.
He gets up.
SAUL
Will I ever spend the night with
you?
ERICA

What's the difference?

SAUL
There's something very nice about
waking up next to somecone you

like.
ERICA
I know... I'll talk to you tomorrow.
SATUL
Let me take you home,
ERICA
I'll get a cab.
SAUL

I want to meet your daughter.

ERICA
It's a quarter to eleven. She's
probably sleeping.

SAUL
Are you ashamed of me?

ERICA
Come to dinner tomorrow night.

SAUL
I don't know your address.

She smiles... She gets a plece of paper and a paint brush and
she palnts her address on the paper... finishing with a
flourish...

SAUL
(reading the paper)
I like your style...

DISSOQOLVE TQ:
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INT. ERICA'S APARTMENT - KITCHEN -~ NIGHT
Erica and Patti... Erieca 1s cooking...

PATTI
I have a date with Phll thls weekend.

ERICA
I thought that was over,

PATTI
I don't see why we c¢an't be friends.
Just good frilends.

ERICA
Maybe you can.
PATTT ‘
I can. I don't know 1f Phll can.

ERICA
What about Greg?

PATTI
He's cute. But I think he wants to
go to bed wilith me.

ERICA
How o0ld 1s he?

PATTI
Elghteen.

ERICA

It's a problem, 1sn't 1t?

Durling all thls, they move in and out of the dining room,
setting the table.

PATTI
Yeah. They all want to sleep with
you.

ERICA

Do your girl frlends sleep around?

PATTI
Some of them. Loulse Riley got an
abortlon last week. It cost ninety-
five dollars. She sald the doctor
was awful. He klssed her on the
mouth rlght after the abortion.

ERICA
Poor Louilse... Have I ever met her?

(CONTINUED)
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as she
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ED:

PATTIT

No.
ERICA

Do her parents know?
PATTT

No.
ERICA

Where did she get the money?
PATTI

We all loaned her money. I loaned

her fifteen dollars.
ERICA

Why didn't the boy pay?
PATTI

She was too embarrassed to ask him.
ERICA

That's stupid.
PATTI

We were all plssed at her.

RBELL RINGS. Erlca goes to the door.
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opens the door. Saul 1s there, carrylng a bottle of

He comes 1n and Erlca shuts the door.

SAUL
Fancy, schmancy.

ERICA
Marjorle Morningstar lived 1n thils
buillding.

PATTI
Hi.

ERICA
Saul Kaplan... Pattl Benton.

SAUL
How do you do?

(CONTINUED)
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PATTI
I've seen one of your palntings at
the Museum of Modern Art.

SAUL
Did you 1lilke 1t?

PATTI
T didn't understand 1it.

SAUL

(laughs)

I'm golng to 1like you.

ERICA
She never lles.

SAUL
+v. I 1lilke your place.

PATTI
How old are you?

SAUL
Thirty-nine.

PATTI
You den't loock 1t.

SAUL
Ah.

PATTI
You look older.

ERICA
Pattl.

PATTI
I wasn't belng hostlle... How old
do I loock?

SAUL

It's very hard for me to read age in
young women... But I already know
you're slxteen.

PATTI
Do I look 1t°?

SAUL
To me, you look wonderful.

(CONTINUED)
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Erlica opens the wine and she pours some for them._

They go to the dining area... Saul sits... He lights a

. clgarette.

PATTI
Can I have some?

ERICA
No.

SAUL

Why don't you glve her a half glass
and cut 1t wlth water.

PATTI
That's what the French do.
ERICA
We're not French.
PATTI
Booze 1s worse than grass.
ERICA
Stop 1t, Patti.
PATTI
I smoke grass once in a while.
SAUL
So do I,
ERICA
(to Pattl)

You're too damn precoclous.

PATTI
No, I'm not. I'm Just a normal
slxteen-year-old girl. As a
matter of fact, I'm not even
nermal. I'm sti1ll a virgin.

ERICA
Shut up, Pattl.

SAUL
Sixteen 1s a difficult age.

ERICA
So 13 thirty-six... Let's eat.
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KITCHEN

Pattl and Erica getting the food.

ERICA
What's bothering you?

PATTI
Nothing.

ERICA

I just told Saul you never lle.

PATTI
I guess I'm nervous. This 1s the
first time you've brought 2 man
home.

ERICA
Was that wrong?

PATTT
No. 1I'm glad.
(smiles)
I can't help belng nervous.
They brilng the food 1lnteo the dinling room.

DINING ROOM

as they all are seated now... eating...

SAUL

Your mother 1s a great cook.
PATTI

How can you tell from one dish?
SAUL

She made me eggs the other night.
PATTI

With hot sauce and grated cheese?
SAUL

Yeah.
PATTI

She really likes you then.

ERICA
I don't think I'm having fun.

SAUL
I am.

(CONTINUED)
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PATTI
Mom. Relax. I know that you and
Saul are lovers.

Saul beglns to laugh.

ERICA
It's not funny, Saul...
(to Pattl)
You're belng hostile.

PATTI
You've always told me to tell the
truth. Obviously, you invited Saul
here to prepare me.

ERICA
Prepare you for what?

SAUL
I'm the one who asked to come here,
Pattli. I wanted to meet you.

PATTI

(suddenly angry)
I have a father.

SAUL
I don't want to be your father.

PATTI
«.+«s 1I'm soOrry.

She 1s very upset. She leaves the room.

ERICA
Life 158 full of surprises.

,  SAUL
She'll get over 1t.

ERICA
You're a threat to her.

SAUL
Go talk to her.

Erlca gets up and starts towards Patti's room.

PATTI'S ROOM

The RECORD PLAYER 1s on full blast.
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Pattl 1s sitting on her bed, crying.
sits down next to Patti.

PATTI
I'm sorry.

ERICA
It's okay.

PATTI
I was mean to you.

I'm not marrying Saul, Patti.

ERICA

Just my friend.

PATTI

You can marry him.

ERICA

122.

Erica comes in. She

He's

I don't want to marry him... No one
1s asking you to stop loving your
father.

PATTI

It's hard.

Pattl gets up.

It's...

Sure.

She wilpes her face.

PATTI

ERICA
I can handle that.

PATTI

Thanks...

Pattl and Erica walk out.

DINTNG ROOM

ag they come in...

him.

Saul is smoking...

It would be easier if Daddy
could see me here sometimes.

Patti shakes hands with

PATTI
I behaved like a gixteen year old.
SAUL
(smiles)

What's for dessert?

DISSOLVE TO:
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EXT. CENTRAL PARK WEST - MORNING

Erica Jjogging... She sees Martin... He 1s not wearlng his
Jogeging outfit... He 1a obviously waiting for her. She Jogs
over to the bench he 1s sittlng at...

MARTIN
Good morning.
ERICA
How come you're not Jjogging?
MARTIN
I have an early appolntment. What's
up?
ERICA

You can come to the house to see
Pattl whenever you want.

MARTIN
Good.

ERICA
But czll first.

She gets up to go. Martin gets up, too.

MARTIN
I'm not taking that Job on the
coast.

ERICA
Why not?

MARTIN

The money was no good.

- ERICA
Speakling of money, I stopped seelng
the analyst.

MARTIN
Are you cured?

ERICA
Also, I'm looklng for a job. So
the money thing wlll be easler for
you... If I find a job.

MARTIN
We could make it even easler...

ERICA
What do you mean?

(CONTINUED)
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MARTIN

I broke up with Marcia...

ERICA

I'm surprised.

MARTIN

She's very nice. But she's a kid

really.
my age.
father.

Her friends were all half

I felt like everyone's

ERICA

She seemed toc be 2 nice woman.

Erica...

MARTIN

Take me back. I want to

come back.

ERICA

You're crazy.

MARTIN

I still love you.

I don't.

ERICA

MARTIN

I never stopped loving you. That's
the truth... I felt old. I felt
like I was dying and I tried to...

I couldn'’

t help myself with Marcla...

Can you understand that?... I found
myself dolng things and not knowing
why... Take me back, Erica.

ERICA

I can't help you, Martin.

Martin takes her in his arms and kisses her... Erica doesn't
return the kiss...
Martin stops kissing her... He realizes that it 1s useless...

Remember.

but she doesn't struggle either... Finally,

ERICA
Call first,

Erica Jogs away from Martin... Her figure RECEDING FROM

FRAME, . .

FADE TOC BLACK.
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ON SCREEN:

"Erica and Saul”

FADE IN:
INT. EMPLOYMENT AGENCY - DAY

This 1s an East Side Manhattan agency... nlcely appolnted...
Erlca 1s walting her turn to be Interviewed. She has a large
art portfollc wlth her... Seated next to her are several other
women. They are all younger than Erlca... The WOMAN next to
Erica 1s ahout twenty-five, very dynamic, well-dressed,
attractive...

WOMAN
Lagst summer I sold kiltes in
Provincetown. I made s81x thousand
dollars 1n profilt.

ERICA
That's fantastiec.

WOMAN
So 1f nothing breaks here, I'll be
back 1n Provincetown. Trouble 1is,
everyone there has already bought a
kite. The craze may be over.

ERICA
What kind of Job are you looklng for?

WOMAN
I have an M.A. 1n Fine Arts, but
that's not worth & subway token.
I've had half a dozen things in
the past four years. But most of
them were really fancy names for
gsecretary. It's deadenlng.

ERICA
I'm working part time in an art
gallery.

WOMAN
That sounds excitling.

ERICA
I need more money. I Just got
divorced.

WOMAN

Money 1s tight, very tight.

(CONTINUED)
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A woman comes over to them.

Erica follows Clair to her desk and they sit down.

moves the

DESK AREA

ERICA
Especlally for women.

WOMAN
My boyfriend has been out of work
for five months. It's brutal all
over,

ERICA
I thought the economy was in an
upswing.

WOMAN
Only in the newspapers.

CLAIR
Mrs. Benton?

ERICA
Yes.

CLAIR
Come with me, please.

ERICA

(gets up)

Good luck.

WOMAN
You too.

interview along at a brisk pace...

CLAIR
My name 1s Clalr Sweeney.
(she reads Erica's
application)
You want to get back to commercilal
art?

ERICA
Yes. I haven't done 1t since college.
But I was pretty good. I have my
portfolio.

CLAIR
That won't be easy.
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Her name 1s CLAIR SWEENEY.

Clair

(CONTINUED)
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ERICA
I know.

CLAIR
(smiles)
At least you don't want to be a
fllmmaker.

ERICA
Do you want to see my portfollo?

CLAIR
I wouldn't know if it's good or

bad. If I send you out on something,

you'll show 1it... PFrankly, I don't
have anything like that right now.

ERICA
Do you ever?

CLAIR
It's rare... I'1ll tell you what I
have... I have a hostess at a very
nice restaurant.

ERICA
I don't think so.

CLAIR
It's a hundred and seventy-five
dollars a week and tips. The tips
can come to another seventy-five.

ERICA
What else?

CLAIR
I have a sales Job at a boutlque.
It's a beautiful place in the East
Sixties.

ERICA

I don't thlnk i1t would be interesting.
CLAIR

It's money.
ERICA

(smiles)
Maybe I should drive a cab.
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CLAIR
You know, you're not just competlng
with men. You're competing wlth
women. Thousands of women. Young

women.
ERICA
I realize that.
CLAIR
..+ Why don't you try the sales
Job?
ERICA

Not yet. But thanks anyway.

CLAIR
That's all I have for now that would
work for you.

ERICA
Okay...
(she gets up)
Should I call agaln or what?

CLAIR
Sure. Xeep bugglng me.

ERICA
... I3 thls your agency?

CLAIR
I'm a partner. I run the place with
my ex-husband. He's a good businessman,
but he was a rotten husband.

ERICA
Sounds familiar... Bye...

CUT TO:

INT. ROWAN GALLERY - DAY

Erica and

Herb, the owner of the gallery...
HERB

, I love you dearly, Erica. But I'm

already a charity ward.

ERICA
Come on, Herb. You're maklng money.

(CONTINUED)
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HERB
I barely survive.

ERICA
You can afford a small ralse.

HERB
What's small?

ERICA
Two hundred a month.

HERB
(laughs)
Why not two thousand?

ERICA
Herb, I've done a good Job for you.
I never thought about money. You
got a free ride.

HERB
I think you've enjoyed the gallery.
ERICA
I have, but I...
HERB
Seventy-five a month.
ERICA
One~fifty.
HERB

A hundred and you work two nights.

ERICA
Deal.

They shake hands.
cuT TO:
EXT. WASHINGTON SQUARE PARK -~ DAY
Erlca and Saul walking... Nice weather...
ERICA
Patti will have to stay home alone
those two nights.

SAUL
She can handle 1it.

(CONTINUED)
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They stop

long~halred guy and they buy two 1lces durlng the followlng...

130.

. ERICA
I worry about her. But, I guess I
have to do 1i%.

SAUL
You don't have to...

ERICA
Yes, I do. I want to be independent
of Martin. ° ~

SAUL
{smiles)
I may not look 1t, Erica, but I have
plenty of money.

ERICA
I don't want your money, Saul.

SAUL
You're very stubborn these days.

ERICA
I'm Just getting more realistie
about myself.

SAUL
I would take money from you 1if I
needed 1f and you had 1t.

ERICA
(Jokes)
You're an artist.

at an Italian ices cart which is run by a young

SAUL

One lemon and one...
ERICA

Two lemons...
SAUL

What's Pattl golng to do this summer?
ERICA

She wants to go to summer school.
SAUL

You know what would be very nice?
(MORE)

(CONTINUED)
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SAUL (CONT'D)
Very nlce, 1ndeed? If you could
both spend the summer with me 1n
Vermont.

ERICA
I couldn't leave the gallery. I
Just got a raise.

SAUL
Herb would let you go for the summer.

They get the lces and walk...

ERICA
Maybe for a week or something. But .
not the whole summer.

SAUL
It's very beautiful... We could have
a lot of fun...

ERICA
Your chlldren will be there, won't
they?

SAUL

Yes. I have a local woman who does
most of the shopping and cooking.
It's very informal.

ERICA
I can't, Saul.

SAUL
You keep saying you can't.

ERICA
I don't want to... What would I do?
«+«. Watch you palnt? Go swimmlng?
Catceh flsh?

SAUL
Sounds nice, doesn't 1t?

ERICA

No... Saul. I'll come up a couple
of weekends.

SAUL
Life 1s very compllcated...

(CONTINUED)
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ERICA
Saul, I've been on a vacation for
seventeen years, only I didn't know
it. Now is not the time for
another vacation.

SAUL
Don't be a masochlist, whatever you
do.
ERICA
That's stupid. .
SAUL

I know you want to get out on your
own and I approve...

ERICA
I don't need your approval.

SAUL
Let me finish... But taking two
months off to be with someone you
like very much... that's not really
out of line.

ERICA
How do you know? How do you know
what I need? What I have to do
for myself?

SAUL
(wryly)

Maybe we should see a marriage

counselor.
ERICA

Saul, you're free to see other women.
SAUL

I don't want other women. I want

you... Do you want to see other men?
ERICA

Not today... I don't know about

tomorrow. ..

They sit on a bench.

ERICA

I don't know what's goilng to happen...
(MORE)

(CONTINUED)
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ERICA (CONT'D)
I may move to a smaller apartment...
I may get another job... Am I 1in love
wlth you?... I don't think about 1t
like that... I like you very much...
It's nice... But I want my own space
+es My own self? Do you understand?

SAUL
I understand that the more you talk
the way you do, the more I want you.

ERICA
That's not my fault.

SAUL
I'm not one to be alone for too long.
I don't think I could hold out for
a whole summer. Knowing myself,
I'd probably meet someone.

ERICA
You probably will...

SAUL
But I don't want to.

ERICA
Then don't.

SAUL
Crazlness...

ERICA

I have to get back to work.
They get up and walk away.
DISSOLVE TO:
INT. SOHO RESTAURANT - DAY
Same place... Elalne and Erica having lunch.

ELAINE
I'm taklng lithium.

ERICA
What does 1t do?

(CONTINUED)
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ELAINE
No more depressions. I used to be
manle~depressive. Now I'm just in

between.
ERICA
Dld Tanya put you on the lithium?
ELAINE
Yeah... It works, too.
ERICA
Good.
ELAINE

But 1t's very dull... I sure as
hell miss my highs... How are you?

ERICA
Okay.

ELAINE
How's Saul?

ERICA

He wants me to spend the summer with
him in Vermont.

ELAINE
He's really nice.
ERICA
I'm not going.
ELAINE
You're crazy... Send me... Do

you know how rare z2 man like Saul

1s?... Do you really know how many
Jerks there are out there?... He's
bright. He's grown-up... Is he a

good lover?

ERICA
Very good.
ELAINE
Then what the hell are you looking
for?
ERICA
.. Erica...

DISSOLVE TO:
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INT. SAUL'S LOFT - DAY

One large bag 1s packed... Saul 13 putting some things into a

smaller sultecase... Erica 1s sipplng wine...

ERICA

Is that all for the whole summer?
SAUL

I keep some thilngs at the house.
ERICA

I'm golng to miss you.
SAUL

Good.
ERICA

I'1l definitely be up for the July
fourth weekenz. I'll take Wednesday
off and stay through the followlng
Tuesday.

SAUL
Bring Patti.

ERICA
I probably will. She may even bring
her friend Phil.

Saul laughs.

ERICA
What's funny?

SAUL
I was Just thinking about
comblnations... You and me... Pattil
and Phil... My klds and your
daughter... my ex-wife and her high
diver and your husband...

ERICA
Ex...

SAUL
It's as American as apple ple...

He finishes packing... He pours himself some wlne and ralses
the glass 1n a toast...

SAUL
To Erilca.

(CONTINUED)
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ERICA
To Saul.

They drink...

CUT TO:
EXT. SAUL'S LOFT BUILDING - DAY

Saul loads the two sultcases into a station wagon. Erilca
stands there. Saul comes around to her...

SAUL
You can stlll change your mind.

ERICA
See you 1n about s1x weeks.

Saul kisses her... She klisses him...

SAUL
You're very stubborn.

ERICA
Drive carefully.

Saul gets into the wagon and drives away... Erlca watches the
car dlsappear from view... then she briskly crosses the
street...

DISSOLVE TO:
EXT. GARDEN RESTAURANT -« DAY

(FAST WALTZ MUSIC is HEARD)... Erica, Jeannette, Elalne and
Sue are laughing... drinking...

SUE
If T break a leg, I'm sulng you,
Erica.
ERICA
You can do 1t,.
ELAINE
I'm not doing 1¢%t.
ERICA
Yes, you are.
JEANNETTE

1121 »help you, Elailne.

(LurE=ironn )
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SUE
Help me.

ERICA

(gets up)
No more stallling...

She almost trips... they roar with laughter... Other people
there smile at them... watchlng the four women... Now they
all get up, still laughling... We SEE that they are wearlng
lce-skates... they step out from the table and move cau-
tiously onto the lce-skatlng rink... Thls 1s Rockefeller
Center...

RINK

crowded wilth skaters of all ages... Jeannette skates out
first... she 1s good, very good... she skates back and helps
Sue out onto the 1ce... now Erica and Elalne come out onto
the ice... they all begin to skate... at flrst they are
rather clumsy... but soon, with Erilca and Jeannette on
elther side, they begin to skate with some rhythm...

ERICA, JEANNETTE, ELAINE AND SUE

as they skate around the rink...

SUE, ELAINE, JEANNETTE

CAMERA PANNING OVER thelr faces... TO Erica...

ERICA

On impulse she skates free of the three of them and does a
pretty damn good plrouette 1n center 1ce...

END CREDITS BEGIN TO ROLL...

Erica joins the other three women... Now they skate arm 1n
arm... around the rink... END CREDITS STILL ROLLING...

CLOSEUP OF ERICA
skating freely... smiling...
CLOSER -~ ERICA

She may not know where she 1s golng, but she 1s goling
somewhere...

(CONTINUED)
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Her face FILLS the SCREEN... Meving...
ON SCREEN, OVER Erica's face, APPEAR the WORDS...

"AN UNMARRIED WOMAN"...

FADE TO BLACK.

THE END



